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Precog Profile m

Concept

Precog= Precognition, hence a prophet of the future

Since its foundation in 2003, Precog has been particularly interested in imaginatively
challenging preconceived ideas through new forms of bodily expression, music, and art.
Our goal is to foster innovative artistic expressions by promoting boldly experimental
artists and projects that transcend the "common sense" of Japanese theatre,
contemporary dance and performance art. Since we are keen on producing genre-defying
artistic expression, we consider it absolutely crucial for us to keep searching for “alternative
space for creation." This means that on one hand we stage our productions not only in
conventional theatres but also in such alternative spaces as night clubs /live music halls,
galleries and museums; on the other hand, we have been trying to create a space where
artists, audiences, producers, and critics can meet to exchange ideas and thoughts and

experience art in a radically new way so that all of us will learn to be more creative.

Project

chelfitsch(Theatre Company)

Nibroll(Dance Company)

Mikuni Yanaihara Project(Theatre Company)
Azumabashi Dance Xing(Event)
SPECTACLE IN THE FARM,NASU (Event)
ASA-CHANG&JUNRAY (Musician)

Management Artist
Toshiki Okada(Play wright/Director/Novelist)
Mikuni Yanaihara(Choreographer/Dancer/Director)

Masako Yasumoto (Choreographer/Dancer)

Exective Producer: Akane Nakamura
Production Manager: Masanori Okuno
Accounting Officer: Naoko Yamazaki
Public Relations: Tamiko Ouki

Precog co.,Ltd.

1-10-34-305 Jingumae, Shibuya-ku, Tokyo 150-0001, JAPAN
TEL&FAX: +81-3-3423-8669

E-mail: info@precog-jp.net

WEB: http://precog-jp.net/ As of January 2010
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Precog History 2006

Precog 2

Project Section Title Venue Program/Festival

Takao Kawaguchi X Turbotribe Performance/Japan "TABLEMIND" UPLINK FACTORY, Tokyo

the GROUND-breaking 2006 Performance/Japan Natsuko Tezuka "Shiteki-Kaiboulikken", BankART Studio NYK, Yokohama Production: ST spot
Hoho-do"Shleep"

ALIVE ART MATSURI vol.1 Performance/Japan Muneteru Ujino "Ujino and theRotators" BankART Studio NYK, Yokohama Co-presenter: ST spot

Postmainstream Performance/Japan Forced Entertainment P-HOUSE Tokyo Production: PARC-Japan Center

Performing Arts Festival 2006 “Instructions for Forgetting”

Postmainstream Performance/Japan PME Kinema Club Tokyo Production: PARC-Japan Center

Performing Arts Festival 2006 "Families are Formed through Copulation"

Postmainstream Performance/Japan Spontaneous Core UNIT, Tokyo Production: PARC-Japan Center

Performing Arts Festival 2006 "Beyond the Performing Arts"

chelfitsch Performance/Japan "Five Days in March" Super Deluxe, Tokyo Co-presenter: Postmainstream

Performing Arts Festival

Azumabashi Dance Xing Performance/Japan Asahi Art Square Tokyo

Takao Kawaguchi X Fuyuki Performance/Japan "D.D.D." Shinjuku Park Tower hall Tokyo JADE 2006 International Dance

Yamakawa Festival

nibroll Tour/Japan "no direction,everyday" Matsudai Nou Butai,Niigata Echigo-Tsumari Art Triennale 2006

Masakatsu Takagi Performance/Japan "Private/Public" Laforet Museum Harajuku Tokyo Production: Laforet Harajuku

nibroll Tour/Japan "no direction,everyday" IMS HALL,Fukuoka IMS Performing Arts Series 06 vol.7

Azumabashi Dance Xing Performance/Japan Asahi Art Square Tokyo

ALIVE ART MATSURI Vol.2 Performance/Japan Fuyuki Yamakawa "the Voice-over" BankART Studio NYK, Yokohama Co-presenter: ST spot

Mikuni Yanaihara Project Performance/Japan "Sayonara" Theatre Tram Tokyo SePT SoloPerformance vol.16
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Precog History 2007

Project Section Title Venue Program/Festival

Toshiki Okada Direction Hoho-do x chelfitsch "Mimi-Kaki" ST spot, Yokohama “the Ground-breaking 2007”

Toshiki Okada Publication/Novel "The End of the Special Time Given to Us" (Shincho-sha)

Toshiki Okada Workshop&performance "Strangeness" Al HALL, Itami
nibroll Performance/Japan "no direction,everyday" Panasonic Center Ariake Studio, Tokyo
Azumabashi Dance Xing Performance/Japan "The Very Best of AZUMABASHI" Asahi Art Square, Tokyo
Toshiki Okada Direction "Cascando" Nishi-sugamo Arts Factory, Tokyo the Tokyo International Art Festival
chelfitsch Tour/Japan "Five Days in March" Yamaguchi Center for Arts and
Media,Yamaguchi
chelfitsch Tour/Japan "Five Days in March" IMS HALL,Fukuoka
chelfitsch Tour /Abroad "Five Days in March" Kaaitheaterstudio's, Brussels KUNSTENFESTIVALDESARTS 2007
chelfitsch Tour /Abroad "Five Days in March" Maison de la culture du Japon a Paris
chelfitsch Publication/DVD "Five Days in March" Edition: Theater Television
chelfitsch Tour/Japan "Five Days in March" The Museum of Art,Kochi
Spontaneous Core Tour /Abroad Artist: Fuyuki Yamakawa, Atsuhiro Ito, Tese delle Vergini La Biennale di Venezia
in Venezia!lllll Dora Video, MASH
Takao Kawaguchi x Performance/Japan "D.D.D." Super Deluxe, Tokyo
Fuyuki Yamakawa
Mikuni Yanaihara Project Performance/Japan "The Blue Bird" Kichijoji Theatre, Tokyo
Toshiki Okada Playwright "Enjoy" The City University of New York PRELUDE '07 "SPOTLIGHT JAPAN
PROGRAM”
Mikuni Yanaihara Playwright "The Blue Bird" The City University of New York PRELUDE '07 "SPOTLIGHT JAPAN
PROGRAM”
Toshiki Okada Award The Future Culture Prize Award of Kanagawa
Toshiki Okada Direction "Ghost Youth" PRUNUS HALL,Kanagawa OPAP vol.27
chelfitsch Tour/Japan "Five Days in March" Natinal Museum of Art, Osaka Performance of 30th Anniversary of
The National Museum of Arts
chelfitsch Performance/Japan "Freetime" /Reading Session Kita Kyushu Performig Arts Centre,
Fukuoka
chelfitsch Tour/Japan "Five Days in March" Mori Art Museum, Tokyo Roppongi Crossing 2007: Future
Beats in Japanese Contemporary Art
HARAJUKU Performance/Japan Artist: off nibroll, cntact Gonzo, Laforet Museum Harajuku, Tokyo InA iation with Az bashi
PERFORMANCE PLUS Bokudesu, KEL feat. Chie Ito Dance Crossing
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Precog History 2008

Precog 4

Project Section Title Venue Program/Festival
nibroll Performance/Japan "Romeo OR Juliet" Setagaya Public Theatre, Tokyo
Masako Yasumoto TV Program "Top Runner" (NHK)

Chelfitsch Performance/Japan(Co-production)  "Freetime" Super Deluxe,Tokyo

Masako Yasumoto Performance/Japan "Chibiruda-Michiruda" Asahi Art Square,Tokyo

chelfitsch Tour/Japan "Freetime" Kita Kyushu Performig Arts Centre,Fukuoka
Ezuko Dance Crossing Tour/Japan Ezuko Hall, Miyagi

Masako Yasumoto

TVCM (choreography)

Asahi Food and Healthcare/Tohoku-sinsha

Mikuni Yanaihara Project Tour/Japan "San-nen Ni-kumi" Aichi Prefectural Art Theater,Aichi

chelfitsch Tour /Abroad "Five Days in March" Esplanade ,Shingapore

chelfitsch Tour /Abroad "Air Conditioner" Paolo Grassi Art Dramatic School,Milan UOVO Festival

chelfitsch Tour /Abroad(Co-production) "Freetime" Beursschouwburg ,Brussels KUNSTENFESTIVALDESARTS
chelfitsch Tour /Abroad(Co-production) "Freetime" brut im Kunstlerhaus ,Wiener Wiener Festwochen

Toshiki Okada

Publication/Novel

"Rakkan teki na hou no case"

("Shincho" June 2008 )

Toshiki Okada Publication/Playwright "Freetime" ("Shincho" April 2008 )
nibroll Tour/Japan "no direction" PRUNUS HALL ,Kanagawa GALA Obirin 2008
nibroll Tour /Abroad "no direction" Esplanade ,Shingapore Singapore Arts Festival
chelfitsch TV Program "Freetime" "Art Theatre" /NHK
chelfitsch Publication/DVD "Freetime" Co-production : NHK Enterprises
Toshiki Okada Publication/Novel "Freetime" web Chikuma/Chikuma-shobo
Mikuni Yanaihara Project Performance/Japan "Five Sisters" Komaba Agola Theatre, Tokyo
Mikuni Yanaihara Workshop iichiko Culture Center, Oita
Seiko Night Event Super Deluxe, Tokyo
chelfitsch Tour /Abroad "Five Days in March" repubic,Salzburg Salzburg Festival
chelfitsch Tour /Abroad "Five Days in March" Chapter Arts Centre, Cardiff
chelfitsch Tour/Japan "Five Days in March" Concarino, Sapporo
chelfitsch Exhivision "Freetime" Red Brick Warehouse No.1 YOKOHAMA TRIENNALE 2008
Toshiki Okada Workshop Kyoto Seika University
Azumabashi Dance Xing Performance/Japan Asahi Art Square, Tokyo
Tomomitsu Adachi TVCM Calbee Foods Co.,Ltd / Dragon Tokyo Co.,Ltd
Kanazawa Dance Xing Tour/Japan 21st Century Museum of Contemporary Art,
Kanazawa
Toshiki Okada Direction "Friends" Setagaya Public Theatre, Tokyo
Toshiki Okada Playwrght "Three Women"

(Naoto Takenaka's Saji-kagen)

chelfitsch Publication/Playwright "Freetime" 104LIGNES (in French)
chelfitsch Tour /Abroad "Five Days in March" Theatre2 gennevillier ,Paris Festival d’ Automne
nibroll Performance/Japan "Small Island” ZAIM,Kanagawa
Masako Yasumoto TV Program (choreography) "Red&White Song Festival"
/NHK (Akira Fuse, Mr.Children )
chelfitsch Tour /Abroad (Co-production) "Freetime" 104, Paris Festival d’ Automne
chelfitsch Tour /Abroad "Five Days in March" Hebbel Am Ufer, HAU, Berlin
chelfitsch Tour /Abroad "Five Days in March" Nam June Paik Arts Center, Korea
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Project Section Title Venue Program/Festival
chelfitsch Tour /Abroad "Five Days in March" Performance Works, Vancouver PUSH International Performing
Arts Festival
chelfitsch Tour /Abroad "Five Days in March" Southern Theatre at Walker Art
Center,Minneapolis
chelfitsch Tour /Abroad "Air Conditioner" Japan Sosiety,New York
chelfitsch Tour /Abroad "Five Days in March" Studio Theater at On the Boards,Seattle
chelfitsch Tour /Abroad "Five Days in March" Museam of Comtemporary Art,Chicago
chelfitsch Tour /Abroad "Five Days in March" U. of Missouri St. Louis,St, Louis
chelfitsch Tour /Abroad "Air Conditioner" Wexner Center for the Art,Columbus
chelfitsch Tour /Abroad "Five Days in March" Japan Society,New York
nibroll Tour /Abroad "coffee" Yerba Buena Center for the Arts, San
Francisco
nibroll Tour /Abroad "coffee" the dance center, Chicago
nibroll Tour /Abroad "coffee" Wexner Center for the Art, Columbus
BOKUDESU Performance/Japan Azumabashi Dance Xing presents Super Deluxe,Tokyo
BOKUDES SOLO PERFORMANCE
BEST LIVE “SpringManPyoi ! ”
Hiroaki Umeda Performance/Japan "Haptic" "1.centnifugal" Red Brick Warehouse No.1,Yokohama The Ground-breaking 2009 Red

Brick Contemporary Dance File

Masako Yasumoto

TVCM (choreography)

"Hikari-Kaesaru"/NTT

Masako Yasumoto

Event (choreography)

"SPLASH INTERNATIONAL"

Yoyogi-Kyogijou, Tokyo

nibroll Tour/Japan "no direction, " Aichi Prefectural Art Theater,Aichi

JUNRAY DANCE CHANG Performance/Japan "AOIRO THEATER" Setagaya Public Theatre, Tokyo

Mikuni Yanaihara Project Performance/Japan "Five Sisters" Kichijoji Theatre, Tokyo

chelfitsch Performance/Japan "About Room of Memory" 21st Century Museum “Hundred Stories about Love,”
of Contemporary Art, Kanazawa

Azumabashi Dance Xing Performance/Japan Asahi Art Square,Tokyo

SPECTACLE IN THE FARM Event "SPECTACLE IN THE FARM" several venue in Nasu,Tochigi

Masako Yasumoto TV Program "3cut-bijin"/NHK

Masako Yasumoto

TV Program (choreography)

"Tokidoki-Mayomayo"/NHK

chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, PonteAlto,Modena VIE Scena Contemporanea
and the Farewell Speech" Festival

chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, Hebbel Am Ufer, HAU / Berlin Asia-Pacific Weeks Berlin 2009
and the Farewell Speech"

chelfitsch Tour/Japan "Air Conditioner" Itami Al HALL,Hyogo

chelfitsch Performance/Japan "Who Knows We Are Not Injured Tokyo Metropolitan Art Space ASIAN PERFORMING ARTS
like the Others?"(extract) FESTIVAL 2009 TOKYO

nibroll Performance/Japan "Chocolate, APAF 2009 version" Tokyo Metropolitan Art Space ASIAN PERFORMING ARTS

FESTIVAL 2009 TOKYO

chelfitsch Workshop Steep Slope Studio,Yokohama

Mikuni Yanaihara Workshop Steep Slope Studio,Yokohama

Masako Yasumoto Performance/Japan Masako Yasumoto & DJ Yoshizawa Aichi Arts Center, Aichi
dynamite.jp"Tojitsu Shiireben"

nibroll Exhivision "Han-nou" Aichi Arts Center, Aichi
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FIATA4vFa w7 — [Hy bRy= 7=5— ZLTHEHNOKRE]  LOT Theater /757> an4y THEATERFORMEN
BRAUNSCHWEIG
Fr74vFa BT — [Hy bysi= 7—=5— ZLTHFINOEE]  MuseumsQuartier /74 —> Wiener Festwochen
FINT4vFa wmNY T — [FRy bRysi— 7—=F— ZLTHFINDEE]  Mercat de les Flors /78 )Lt A5 Festival de Barcelona Grec
68 ARk Levi's JAPAN [Z') 7 5 >/ ] HRI A7/ HR
TH ERAMT BHNE [B4E4 (TVTLBEwIbwS)] CCCB //\vtn+ Festival de Barcelona Grec
FARER ERNR [=f@4 Y&k ST Ry bR
BEBL ROy T BRRXE THET—FRITT /R THE - T—b - Tz RT AL
e
RAHREFR ERET YrR— bR—L Bt FTUNY =T =V ER
REHEEE TVCM N=T 7 bikA v 7 (BEE)
7TA FY7&2-X- T—0vav7 ZERRSEAMT LT BRRECE. XV R BT, 3/ vAlE#ETHE 2 — (YCO), 1 NPOEARY 74—X -
~98 ¥¥—RI—N Zrviay  BEHERR. AXFLAIF GIE LRI BRRREZ DS Ava—Fvari
PNE, EHREED
88 FIAT4vFa BHAL ST VR [hrzL7=b I BELRIATHS] Grand Theater /Z'B=>%> Noorderzon2010
(ERRFERELME)
FNT4vFa EmNY T — Ry bRysi— 7—=7— ZLTHFINDEE]  Stara mestna elektrarna — Elektro /) 27 Mladi Levi Festival
U
FrT74vFa BN T — Ry bRy— 7—=F— ZLTHEFINDEE]  Kampnagel - K2 /Ty Sommerfestival Kampnagel
FrIL T4V Fa By T — [Ry bRys— 4—5— ZLTHINDEE]  Landiwiese NORD /F2—YU vk Zircher Theater Spektakel
98 FxAT74vFa BNy T — [ZRn58M[) SRS/ HER BORBIR3
FIATA4yFa ERAE [Fh7=BIZEGLRAIATH D] THEMBNS Ik —v B HULbFUT>F -1 2010
BT EARNE KENTARO!!  #R{HES [T] oep] HiE FOEIW-EEZ MBS IR—L/ S dancetoday 2010
BRAHET ERY T — [fEeE4 (FuFube3be3)] TRT=LNT 7Y ZEMRZYF /RS TRY A DANCE vol.7
108 =7RA—L ERNE [THIS IS WEATHER NEWS] FR=MBNS Ik —v B HWb YT+ -1 2010
FrNT4vFa BN T — [Ry b_y— 7—=F— ZLTHFNDEE] Théatre de Gennevilliers /7Y Festival d’Automne & Paris
FILT4yFa BT — [RA7=BIEEGLRAIATH D] Théatre de Gennevilliers /7% Festival d’Automne a Paris
(ERRIERELE)
FINTA4vFa BN T — [FhF=BILEERBIATH S Teatro delle Passioni /€75 VIE Scena Contemporanea
Festival
FILT4yFa BT — [Rh7=BIFEGLRAIATH D) Hebbel Am Ufer /~L Y >
FVT74vFa By T — [ZRn5HEM[E] Arts Centre / X JLiRIL YV Kenneth Myer Asian Theatre
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Fr74yFa BT — [=Rn5AM) PETA THEATER /~ =5 HEZME  BRRRES
FIATA4yFa YT — [=Rn5HME] PatrawadiTheater /73> 3% HEZE  BRSRES
118 ARZZIN - A - AR BEERT. BRETEL
¥ Tr—L A
FINT4vFa ERY 7 — [y bRynN— 7—=F— ZLTHERNDEE]  Art Complex1928 / F#p T ZRY X k2010
128 EARERB ERNE [t DE) H35FIE> &/ ER Fr—RK7 7z AT 4312010
FEARE ERE HIEEEEE =T REBIF LA EMREE/RED YIAVAET - aAUR




Precog History 2010

Precog 6

Month Project Section Title Venue Program/Festival
Jan Toshiki Okada Permission for "Five Days in March" AkasakaRED Theatre, Austra-Macondo
performance Tokyo
Masako Yasumoto Performance/Abroad Dance Show Case Japan society / NY
Masako Yasumoto Promotion Video SCHADARAPARR's Promotion
(choreography) Video
Toshiki Okada Reading Performance "Five Days in March" Eda / Seoul Korean-Japan Theatre Exchange Council
Feb Toshiki Okada Permission for "The 21st Century for the Two KID AILACK ART HALL / lkiume
performance Loan Sharks" Tokyo
Toshiki Okada Publication/Essay "conception" (BCCKS Tennen-
bunko)
chelfitsch Performance/Japan "Who Knows We Are ST spot / Yokohama
Injured like the Others?"
Mar chelfitsch I U YAET ] "Who Knows We Are Yokohama Art Museum /
Injured like the Others?" Yokohama
Mikuni Yanaihara Performance/Japan "it is not so because it is so" Red Brick Warehouse No.1/
Yokohama
chelfitsch Performance/Abroad "Five Days in March" Hongkong Arts Festival /
HongKong
Apr Toshiki Okada Permission for "Enjoy" Translation : OGAWA Aya "59E59” THEATRE / NY Production: The Play Company
performance / Direction : Dan Rothenberg
Toshiki Okada Permission for performance "Enjoy" Kanagawa Sogo High School
Masako Yasumoto Performance/Japan Masako Yasumoto X The National Art Center /  Roppongi Art Night
OORU TAICHI Tokyo
Casting Michiko Shimizu's concert
(choreography & dancer)
May chelfitsch Performance/Japan "Hot Pepper, Air Conditioner, Laforet HARAJUKU / Tokyo
and the Farewell Speech"
Toshiki Okada Performance/Abroad Toshiki Okada x KUNSTENFESTIVALDESARTS
Shinji Abe Kami-Shibai Project
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, BRONKS / Brussels KUNSTENFESTIVALDESARTS
and the Farewell Speech"
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, Teatro Nacional D. Maria Il Artistico Alkantara
and the Farewell Speech" / Lisbon
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, LOT Theater / THEATERFORMEN BRAUNSCHWEIG
and the Farewell Speech" Braunschweig
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, MuseumsQuartier / Wiener Festwochen
and the Farewell Speech" Wiener
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, Mercat de les Flors / Festival de Barcelona Grec
and the Farewell Speech" Barcelona
Jun Event Levi's JAPAN “Griffon" The Globe Tokyo
Jul Masako Yasumoto Performance/Abroad "Zuizui-Chuchu" CCCB / Barcelona Festival de Barcelona Grec
Mikuni yanaihara project Performance/Japan "Happines on the Road" ST spot / Yokohama
AzumabashiDanceXing Performance/Japan Asahi Art Square / Tokyo  Asahi Art Festibal
Mikuni Yanaihara Exhivision Sun port Hall Takamatsu /  Delivery Arts Takamatsu
Kochi
Mari Ando TVCM Perfect Whip (SHISEIDO)
Jul Drifters Summer School Workshop Architect : Yuko Nagayama, Yokohama Creativecity NPO Drifters International
~ Sep Teppei Fujiwara / Dance : Center, Kitanaka School,
Masako Yasumoto / Fashion : Steep Slope Studio /
KentaroTamai, Takayuki Suzuki / Yokohama
Production: Akane Nakamura,
Kao Kanamori
Aug chelfitsch Residence Abroad "We are the Undamaged Others" Grand Theater / Noorderzon2010
(Co-production) Groningen
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, Stara mestna elektrarna— Mladi Levi Festival
and the Farewell Speech" Elektro / Ljubliana (Ljubljana/Slovenia)
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, Kampnagel - K2 / Sommerfestival Kampnagel
and the Farewell Speech" Humburg (Hamburg/Germany)
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, Landiwiese NORD / Zircher Theater Spektakel
and the Farewell Speech" Zurich (Zurich/Switzerland)
Sep chelfitsch Tour/Japan "Five Days in March" Bird Theater / Tottori BIRD Theater Festival
chelfitsch Performance /Japan "We are the Undamaged Others"  Aichi Art Center / Aichi Aichi TRIENNALE 2010
(Co-production)
Masako Yasumoto Performance/Japan "in [] " choreographed by Saitama Arts Theatre / dancetoday 2010
KENTARO!! Saitama
Masako Yasumoto Tour/Japan "Zuizui-Chuchu" Aster Plaza / Hiroshima TRY A DANCE vol.7
Oct nibroll Performance/Japan "THIS IS WEATHER NEWS" Aichi Art Center / Aichi Aichi TRIENNALE 2010
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, Théatre de Gennevilliers /  Festival d’Automne a Paris
and the Farewell Speech" Paris
chelfitsch Tour /Abroad "We are the Undamaged Others" Théatre de Gennevilliers /  Festival d’Automne a Paris
(Co-production) Paris
chelfitsch Tour /Abroad "We are the Undamaged Others" Teatro delle Passioni / VIE Scena Contemporanea Festival
Modena
chelfitsch Tour /Abroad "We are the Undamaged Others" Hebbel Am Ufer / Berlin
chelfitsch Tour /Abroad "Five Days in March" Arts Centre / Melbourne Kenneth Myer Asian Theatre Series
chelfitsch Tour /Abroad "Five Days in March" PETA THEATER / Manila Presenter : Japan Foundation
chelfitsch Tour /Abroad "Five Days in March" PatrawadiTheater / Presenter : Japan Foundation
Bangkok
Nov SPECTACLE IN THE FARM Event several venues in Nasu /Tochigi
chelfitsch Tour/Japan "Hot Pepper, Air Conditioner, Art Complex1928 / Kyoto ~ KYOTO EXPERIMENT 2010
and the Farewell Speech"
Dec Mikuni Yanaihara Performance/Japan "The Cherry Orchard" OWLSPOT / Tokyo Chekhov Festival 2010
Mikuni Yanaihara Tour/Japan "Maemuki-Timon" Kyoto Prefectural cnter for Shakspere Competition

Arts & Culture / Kyoto
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A 7Yzt X5 E@E A b [/ PhHELE RFE/ 7 T RT 15V
18 ARV b we don't care about music anyway A—=R=FTFy IR /ER
28 FILT4vFa ERNE Iorrxoys=ys747] KAAT #8531 I=HiTBISS /iR
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BARKEF ARk [OORUTAICHI, Singing for a Japanese Pi Tour ~ Z—/X—F 5 v 7 X /HR
in Tokyol
FUZ74—X- RIENE MR ONEIE  vol.l KA ViR] KAAT #3) 1 I= 18145,/ R HERDNEIS
AvR—Fariv
TPAM in YOKOHAMA Ya—g—2X [pREE Fa4Lovav] KAAT #4511 =784,/ 1R ERSEASMI—T 47 in R
3 FzlATavFa ES NS [ohirADY=yo547] EIRTRMXISEF IV LAHA/HE
BARKETF ARk [OORUTAICHI, Singing for Japanese Pi TOUR KR7U—+ /KR
in OSAKA]
R ENER+AE [Holistic Strata Installation. HTFRESH /EHR
FhT4yFa eSS [Vo9HADY =547 ] \LAtEw=f > 2—,/1L0
FrT74vFa BONE [y bRyN— == ZLTHRINDIEKIE] Baik-Chang Theater /¥ 7L Bo:om Festival
FERFE T—=oayv7 [The research about the relationship between National Theater Company Studio Shop 2
speeches and movements] S
48 —7o— BARNE TEPONA'S LABYRINTH.] HERE ARTS CENTER /= a2—3—7 HEHIFE : The South Wing
58 iBEEHA TVHE BEE—HoE [MIRTLE TILVF]
FIATAyFa BN T — [Fy by = s=5— ZLTHERNDEE] Kanuti Gildi SAAL /&Y >~ POT Festival
FzVT4YFa BT — [VoIHADY=v0F747] La Raffinetie /7)) 2 v L KUNSTENFESTIVALDESARTS
2011
FINT74vFa oy T — [FA 7= B IF G RBIATH D] Théatre National de la Communauté KUNSTENFESTIVALDESARTS
frangaise /7Y 2 v &)L 2011
FT74yFa By T — [VohADy=yo747] Teatr Laznia Nowa /2537 Divine Comedy Festival
FlT74yFa By T — [VoRADY =y 0F47] brut im Kiinstlerhaus /%7 4 —> Wiener Festwochen2011
FE ERFHR J—0vav7 Toshiki Okada x Pig Iron Workshop UNC-Chapel Hill // —=2hB54+ Pig Iron
64 FTAyFa By T — [Ry bRysi— 7—F— ZLTHFINDEE] PLACE DES ARTS Cinquieme Salle FESTIVAL TRANSAMERIQUES
SEVRYA—L
FEIERFHR BHINE XT/R—hk Xk T VNA L Hebbel Am Uffer, HAU, ~L Y >
FVT74vFa By T — [=Rn5HM] La Bordée /Ry ¥ Carrefour international de théatre
FrT4yFa By 7 — [y bRys— 7—F— ZLTHRINDEE] Frascati /7 LRATIVE L Holland Festival
FITAYFa By T — Ry bRysi— 7—5— ZLTHERINDEE] The Los Angeles Theatre Center RADER L.A. Festival
/Ay IR
FrNT4vFa BT — [VoHADY=v0F747] BALLHOF EINS //N/ =7 7— THEATERFORMEN
=7R- ERRE [THIS IS WEATHER NEWS] PTR—bTL/ER
TR BREA¥ETF ARV b 3drum 3piano ERWWW R
7B~ FU74-X- 7—vvay” FU72—2H<—27—)L H2H HFREYF,/ SNAC / NPOSEARY 74 —X - A v 2—F
98 AV R—FTaFL KAAT #5)II=M81%5, /R vaFi
8 A BEB/BLVRIAYy VT ARV E Rk -faifai- D OBAKE!!N THeT7—hROTT /ER
/LRy vy BRNE THET—bRITT /ER
98 /=¥ FANTTAYI BRAE [EEEREEE = ZEETIIEGER Y —7 2 RF 4 /8L <A -PAN->
TA LY R—RNE
2N FANTTAY Y b BRAE [aimE | 24 EV] FEB AL XA =TSR, REB A VRET T4 —2 2011
FAREF T—0vav7 BfRERAED L. BHEOENLEEEXD] FEBEATE v 2 — R REEBRELEME 2011
FIT74yFa ESlNES Ry b_y— =5 — ZLTHHNOKRE] BEEIRIME EE22] /B BOREIRA
[E AR ERNE [REDOLSICBEYEREW] HIBFIE> & /EHR
108 BAMT ARy Double Famous x EEAJ#F in CHINATOWN HOERELY RSHE TR BDRRY L)L
FILT74yFa By T — [VoBADY =0 547] PACT Zollverein /Tyt Ruhrtriennale festival
FrT74vFa BN T — [VOBADY =90 F47] Hebbel Am Ufer, HAU B35,/ ~L Y >~
FILT4vFa BN T — [VoHADY=vo547] Teatro delle Passioni /€5 7+ VIE Scena Contemporanea
FIALTAYFa w7 — [Fy bRyss— 7—=F— ZLTHERNOBIE] Disseldorfer Schauspielhaus
/TayeL L7
FrT74vFa BN T — [Hy b= 7—=F— ZLTHRHINOEE] Theater im Bauturm /7L
118 Fz74vFa BN T — [FRy bRyi— 7—=F— ZLTEHEFINDEE] Théatre National de Bordeaux en Aquitaine
/AR —
FIAT4yFa BT — [Hy bRysi— 7=F— ZLTHBINDEE] Onassis Cultural Center /773
FrNT4vFa BN T — [VORADY =0 F47] Muffathalle /2 2>~ Theatre Festival SPIELART
FIAT4yFa BNy T — [Hy bysi=0 7=F— ZLTHFINDKEE] Théatre Garonne / kv —L—X
FIATA4yFa BAY T — [VoRADY =0 5747] Thééatre Garonne /b v —)L—X
BEAKEF&ASA-CHANG  ERNE Ry 77—k w2011 KABNEESS /K5
BRAHETF AT [ESSE7ES HELES RN FHELLEIS
FrLT74yFa [ESL N [=An5AM] BB 100 [E]A7&
128 FzlA74vFa ERNE [=Rn5HME] KAAT #5)||=M 515/ R 100EIAERE Y 7 —




Precog History 2011

Precog 7

Month Project Section Title Venue Program/Festival
Jan Event we don't care about music anyway Super Deluxe, Tokyo
Feb chelfitsch Performance/Japan "The Sonic Life of a Giant Tortoise" KANAGAWA ARTS THEATRE,Yokohama
chelfitsch Performance/Japan "The Sonic Life of a Giant Tortoise" ACM THEATRE [ART TOWER MITO],
Ibaraki
Masako Yasumoto Event "OORUTAICHI, Singing for a Japanese Super Deluxe, Tokyo
Pi Tour in Tokyo"
DRIFTERS Invited Stage "Contemporary Little Theatres of the KANAGAWA ARTS THEATRE, Contemporary Little Theatres
INTERNATIONAL World vol.1 Geman" Yokohama of the World
TPAM in Show Case "Akne Nakamura Direction" KANAGAWA ARTS THEATRE, Performing Art Meeting/
YOKOHAMA Yokohama TPAM in Yokohama
Mar chelfitsch Performance/Japan "The Sonic Life of a Giant Tortoise" Kirari Fujimi Multi Hall, Saitama
Masako Yasumoto Event "OORUTAICHI, Singing for Japanese BREEZE PLAZA.Osaka
Pi TOUR in OSAKA"
Hiroaki Umeda Exhibition+Performance "Holistic Strata Installation" MORISHITA STUDIO, Tokyo
/Japan
chelfitsch Performance/Japan "The Sonic Life of a Giant Tortoise" The Yamaguchi Center for Arts and
Media [YCAM], Yamaguchi
chelfitsch Performance/Abroad "Hot Pepper, Air Conditioner, and the Baik-Chang Theater, Seoul Bo:om Festival
Farewell Speech"
Toshiki Okada Workshop "The research about the relationship National Theater Company Studio Shop
between speeches and movements" 2, Seoul
Apr Nibroll Performance/Abroad "EPONA'S LABYRINTH" HERE ARTS CENTER,NewYork Coproduction:The South Wing
May Hiroaki Umeda TV First Satellite TV "EL MUNDO"
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, and the Kanuti Gildi SAAL, Tallinn POT Festival
Farewell Speech"
chelfitsch Tour /Abroad "The Sonic Life of a Giant Tortoise" La Raffinerie, Brussels KUNSTENFESTIVALDESARTS
2011
chelfitsch Tour /Abroad "We Are the Undamaged Others" Théatre National de la Communauté KUNSTENFESTIVALDESARTS
francaise, Brussels 2011
chelfitsch Tour /Abroad "The Sonic Life of a Giant Tortoise" Teatr Laznia Nowa, Cracow Divine Comedy Festival
chelfitsch Tour /Abroad "The Sonic Life of a Giant Tortoise" brut im Kuinstlerhaus, Wien Wiener Festwochen2011
Toshiki Okada Workshop Toshiki Okada x Pig Iron Workshop UNC-Chapel Hill, North Carolina Pig Iron
Jun chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, and the PLACE DES ARTS Cinquiéme Salle, Festival Trans Amériques
Farewell Speech" Montreal
Toshiki Okada Performance/Abroad X Apertment Mannheim Hebbel Am Uffer, HAU
chelfitsch Tour /Abroad "Five Days in March" La Bordée, Quebec Carrefour international de
théatre
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, and the Frascati, Amsterdam Holland Festival
Farewell Speech"
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, and the The Los Angeles Theatre Center, RADER L.A. Festival
Farewell Speech" Los Angels
chelfitsch Tour /Abroad "The Sonic Life of a Giant Tortoise" BALLHOF EINS, Hannover THEATERFORMEN
nibroll Performance/Japan "THIS IS WEATHER NEWS" THEATRE TRAM, Tokyo
Jul Masako Yasumoto Event 3drum 3piano Shibuya WWW, Tokyo
Jul ~ Sep DRIFTERS Workshop Drifters Summer School vol.2 MORISHITA STUDIO/SNAC/KANAGAWA DRIFTERS INTERNATIONAL
INTERNATIONAL ARTS THEATRE, Tokyo, Yokohama
Aug Azumabashi Dance Event The FaiFai OBAKE!!!!!! Asahi Art Square/Tokyo Sumida River Art Project
Xing
Azumabashi Dance Performance/Japan Asahi Art Square/Tokyo
Xing
Sep Mikuni Yanaihara Performance/Japan "Hey Timon, Let's Think Positive!" Komaba Agola Theatre, Tokyo SUMMER FESTIVAL "PAN"
Project
Mikuni Yanaihara Performance/Japan "Hey Timon, Let's Think Positive!" Kyoto Prefectural Center for Arts and  Bungei Masterpiece
Project Culture, Kyoto Workshop vol.3 Shakespeare
Week
Mikuni Yanaihara Workshop "While reading the words, consider Kyoto Art Center,Kyoto KYOTO EXPERIMENT 2011
how to move your body"
chelfitsch Performance/Japan "Hot Pepper, Air Conditioner, and the Dream, Tottori "BIRD" THEATRE FESTIVAL 4
Farewell Speech"
Toshiki Okada Performance/Japan "Impossible To Understand You, It's OWL SPOT, Tokyo
Almost Like ElectricalDevices"
Oct Masako Yasumoto Event Double Famous X Masako Yasumoto in  Douhatsushinkan,Yokohama SPECTALCE ON THE BAY
CHINATOWN
chelfitsch Tour /Abroad "The Sonic Life of a Giant Tortoise" PACT Zollverein, Essen Ruhrtriennale festival
chelfitsch Tour /Abroad "The Sonic Life of a Giant Tortoise" Hebbel Am Ufer, HAU, Berlin
chelfitsch Tour /Abroad "The Sonic Life of a Giant Tortoise" Teatro delle Passioni, Modena VIE Scena Contemporanea
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, and the Dusseldorfer Schauspielhaus,
Farewell Speech" Dusseldulf
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, and the Theater im Bauturm, Koln
Farewell Speech"
Nov chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, and the Théatre National de Bordeaux en
Farewell Speech" Aquitaine, Bordeaux
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, and the Onassis Cultural Center, Athen
Farewell Speech"
chelfitsch Tour /Abroad "The Sonic Life of a Giant Tortoise" Muffathalle, Munich Theatre Festival SPIELART
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, and the Théatre Garonne, Toulouse
Farewell Speech"
chelfitsch Tour /Abroad "The Sonic Life of a Giant Tortoise" Théatre Garonne, Toulouse
Masako Yasumoto  Performance/Japan Beppu Art Month 2011 Eikyu Bebbu Theatre, Oita
Masako Yasumoto x Choreography "The Castle Tower" NEW NATIONAL THEATRE, Tokyo NEW NATIONAL THEATRE
ASACHANG
Dec chelfitsch Performance/Japan "Five Days in March" Hayakawa-Soko, Kumamoto 100 Peformances Memorial Tour
chelfitsch Performance/Japan "Five Days in March" KANAGAWA ARTS THEATRE, Yokohama 100 Peformances Memorial Tour
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B 7nvzsh B3 fEm& 4 b 25/ Bhane ®E/ 72 RT45VF
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ZEE 100 FF A R b
108 EBAMHF BR+ARYE [#FTT L/ EHR] LiBRAEME/ LB berTy—L
PUNTO PRECOG ARV b BET—RERTTIFA bl
Cafe PUNTO PRECOG by yoyo.
PUNTO PRECOG ARV b SHOP PUNTO PRECOG selected by boco[M] bl
FIATA4yFa BN T — TR 1EHh] Kampnagel/ /x> 7 L5
FINTA4vFa BAY T — [IR7EH] PACT Zollverein/ Tyt >
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Precog History 2011

Month Project Section Title Venue Program/Festival
chelfitsch Performance/Japan "The Spirit of an Actress" ST spot, Yokohama ST Spot 25th Anniversary
chelfitsch Performance/Japan "The Spirit of an Actress" Haretara Sora ni Mame Maite, Tokyo Haretara Sora ni Mame Maite

6th anniversary
chelfitsch Performance/Japan "The Spirit of an Actress" Patria Hita, Hita Hita Theatre Festival

Sep DRIFTERS Festival KAFE9 KAAT Kanagawa Arts Theatre, KAFE9
INTERNATIONAL Yokohama
DRIFTERS Invited Stage Fumiyo lkeda X Tim Etchells "in pieces” KAAT Kanagawa Arts Theatre, KAFE9
INTERNATIONAL Yokohama
DRIFTERS Invited Stage Fumiyo lkeda X Tim Etchells "in pieces"  Art Theater dB, Kobe
INTERNATIONAL
DRIFTERS Performance/Japan contact Gonzo "Abstract Life" KAAT Kanagawa Arts Theatre, KAFE9
INTERNATIONAL Yokohama
DRIFTERS Invited Stage Alain Michard "Promenades blanches" KAAT Kanagawa Arts Theatre, KAFE9
INTERNATIONAL Yokohama
DRIFTERS Invited Stage Cie. Willi Dorner "Bodies in urban spaces" KAAT Kanagawa Arts Theatre, KAFE9
INTERNATIONAL Yokohama
DRIFTERS Showing Fumiyo lkeda X Un Yamada "The KAAT Kanagawa Arts Theatre, KAFE9
INTERNATIONAL presentation of the process of the new Yokohama

piece"
Kyohei Sakaguchi  Exhibition/Abroad "Zero Public - Practice for Revolution" Haus der Berliner Festspiele, Berlin Foreign Affairs / Berliner
Festspiele
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, and the Washington High School, Portland Time-Based Art Festival
Farewell Speech"
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, and the Christ Church Neighborhood House, Philadelphia Live Arts Festival
Farewell Speech" Philadelphia & Philly Fringe
Toshiki Okada International Pig Iron Theatre Company "ZERO COST Arts Bank at the University of the Arts, Philadelphia Live Arts Festival
Collaboration HOUSE" Philadelphia & Philly Fringe
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, and the Kelly Strayhorn Theater, Pittsburgh
Farewell Speech"
Masako Yasumoto Event produced by Keiichiro Shibuya "One(X) Aichi Arts Center, Nagoya The 100th anniversary event
Cage — Today" of the birth of John Cage
Oct Masako Yasumoto  Exhibition+Performance/ "Chaban-desuyo / Senaka” The Museum of Contemporary Art Shanghai biennial
Abroad Shanghai, Shanghai
PUNTO PRECOG Event Drinks, Arts and Vegan dish Cafe PUNTO Beppu
PRECOG by yoyo.
PUNTO PRECOG Event SHOP PUNTO PRECOG selected by boco M Beppu
chelfitsch Tour /Abroad "Current Location" Kampnagel, Hamburg
chelfitsch Tour /Abroad "Current Location" PACT Zollverein, Essen
chelfitsch Tour /Abroad "Hot Pepper, Air Conditioner, and the garajistanbul , Istanbul iDANS06
Farewell Speech"
ASA-CHANG & Performance/Japan "NEW Aoiro Theater" Kyoto Art Center, Kyoto KYOTO EXPERIMENT
Junray
Masako Yasumoto TV spot Space Shower TV [Synchronized Drops |
Masako Yasumoto Event Mixed Bathing Golden Night! Eikyu Beppu Theater, Beppu Mixed Bathing World 2012
Nov Mikuni Yanaihara International "Love poem by the whole experience" Taipei Artist Village, Taiapei Asia Performing Arts Festival
Collaboration 2012
Kunisaki Art Project Event Akane Nakamura Performance program Kunisaki
2013 Director [Art tour directed by Norimizu
Ameya [lriguchi deguchil] |
Dec Toshiki Okada Performance/Japan Keiichiro Shibuya + Toshiki Okada "THE =~ The Yamaguchi Center for Arts and Media

END"

[YCAM], Yamaguchi

Mikuni Yanaihara

International
Collaboration

"Love poem by the whole experience"

Tokyo Metropolitan Theatre, Tokyo

Asia Performing Arts Festival
2012

Mikuni Yanaihara Event "Cinderella! I'd like to say to myself at that Kichijoji Coppice wood deck, Tokyo
Project time"
PUNTO PRECOG Event KITAHAMA Marché Beppu
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Toshiki Okada profile

Toshiki Okada was born in Yokohama in 1973. Since he formed the theater company
chelfitsch in 1997, Okada has written and directed all of the company's productions. As a
result of putting into practice his distinctive methodology for creating plays, he has come
to be known for his use of hyper-colloquial Japanese and unique choreography. In 2005,
his play Five Days in March won the prestigious 49th Kishida Drama Award. He participated
in Toyota Choreography Award 2005 with Air Conditioner [Cooler] (2005). In September
2005, Okada won the Yokohama Cultural Award/Yokohama Award for Art and Cultural
Encouragement. In December of the same year, he presented Enjoy at New National
Theatre, Tokyo. He has also served as the director for the 2006-07 Summit, an annual
drama festival hosted by the Komaba Agora Theater (General producer, Oriza Hirata). Okada's
border-crossing activities have widely drawn attention not only from the theater world and
the contemporary dance scene, but also from artists and critics in fine arts and literature.
In February of 2007, a collection of his novellas entitled The End of the Special Time We
Were Allowed was published and awarded the Kenzaburo Oe Prize. As a director, Okada
directed Samuel Beckett's Cascando for the Tokyo International Arts Festival and Kobo
Abe's Friends at the Setagaya Public Theater. More recently, Okada directed a workshop
production of Strangeness with local actors at the Itami Ai Hall in Hyogo prefecture. He
also created Ghost Youth in collaboration with students at Obirin University in Tokyo.
Moreover, he has been invited to Nam June Pike Art Center (Seoul), Walker Art Center
(Minneapolis), Museum of Contemporary Art (Chicago), The National Museum of Art (Osaka)
and Mori Museum of Art (Tokyo), and Yokohama Triennale. In March 2008, he presented
Freetime, a piece co-produced by KUNSTEN FESTIVAL DES ARTS (Brussels), Wiener
Festwochen (Vienna), and Festival d'Automne (Paris). In May 2009, New National Theater
of Japan commissioned him to adapt and direct Dea Loher's TAETOWIERUNG. In October
2009, his newest piece Hot Pepper, Air Conditioner, and the Farewell Speech premiered in
Berlin, in co-production with Hebbel Am Ufer (Berlin). While his stories and plays continue
to be published in Japan, his works have also been translated into many languages and
published abroad.

Publication
Novel “The End of the Special Time We Were Allowed” (Shincho-sha /2007)
“The End of the Special Time We Were Allowed” Pocket edition(Shincho-sha /2009)
Dramacollection “Five Days in March” (Hakusui-sha /2005)
Dramacollection “Enjoy - Our - Freetime” (Hakusui-sha / 2010)

Drama(in French) “Freetime” (CENTQUATRE / Nouvelles Editions Lignes / 2008)

As of January 2010
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chelfitsch profile

chelfitsch Theater Company was founded in 1997 by Toshiki Okada, who writes and
directs all of the company's productions. The name "chelfitsch" comes from a baby's
mispronunciation of the English word "selfish." The company made its debut with Canyon
[Kyokoku] at the Yokohama Sotetsu Honda Theater. It first defined its radical aesthetic
philosophy by using an extremely colloquial Japanese in Surprised by Their Hopes premiered
in March of 2001. With Five Days in March [Sangatsu no Itsukakan] (2004), which won
the prestigious Kunio Kishida Award for Best Script, and Apartment [Mansion] (2002),
chelfitsch began to refine its aesthetics by juxtaposing words with a peculiarly noisy
choreography derived from everyday gestures. In July 2005, Air Conditioner [Cooler] was
chosen as a finalist at the Toyota Choreography Awards. The company's international
debut was in 2007, when Five Days in March was invited to KUNSTENFESTIVALDESART
in Brussels. In 2008, Freetime was jointly commissioned by and premiered at KUNSTEN
FESTIVALDESART, Wiener Festwochen (Vienna) and Fesitval d'Automne (Paris). The works of
chelfitsch have been enthusiastically received at prominent international theater festivals
and venues throughout Europe and Asia, including Brussels, Paris, Cardiff, Salzburg and
Singapore.

In October 2009, its newest piece Hot Pepper, Air Conditioner, and the Farewell Speech

premiered in Berlin, in co-production with Hebbel Am Ufer (Berlin).

DVD
“Five Days in March” Edited by Theater Television

Directed by Aliance Port

Produced by Precog
“Freetime” Filmed by NHK Enterprise

Produced by Precog
“Current Location” Directed and Edited by Takaki Sudo (Drill)
Produced by precog

As of February, 2013
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chelfitsch History

Year Month Title Venue Program/Festival
1997 Aug "Canyon" Yokohama Sotesu Theater, Kanagawa
1998 Jun "The Hat and the Satellite" Koenji Akashi Studio, Tokyo
Dec "O-JI" Yokohama Soutesu Theater, Kanagawa
1999 Nov "2 Soldiers and The TACHMACHINEGI" Yokohama ST spot, Kanagawa Yokohama ST spot Theater Festival"Sparking Theater"
2000 May "3 Days, 3 Nights, and 100 Years" Yokohama ST spot, Kanagawa
2001 Jan "The 21st Century for the Two Loan Sharks" Yokohama ST spot, Kanagawa
Mar "Behold Their Hopes! " Yokohama ST spot, Kanagawa
Nov "A Trip to Mind of Apartment Complex" Yokohama ST spot, Kanagawa Yokohama ST spot Theater Festival"Sparking21"
2002 Apr "Apartment" Shibuya Gallary LE DECO,Tokyo Co-procuction with Natsuko Tezuka
Sep "3 Days, 3 Nights, and 100 Years" Shinjuku Tiny Alice, Tokyo AliceFestival’'02
2003 Apr~May "Love and Myself / Tonkatsu-ya" Kagurazaka SESSION HOUSE GARDEN
Jun "Apartment” Yokohama ST spot, Kanagawa "the 1st Sunday Performance"
Sep "King UBU" Hosei University Student Hole, Tokyo
Nov "On the Harmful Effects of Marijuana" Yokohama ST spot, Kanagawa
2004 Feb "Five Days in March" Shinagawa Sphere Mex, Tokyo [the13rd Gardian Garden Theatre Festival |
Jun "Five Days in March" KAVC Gallery at Kobe Art Village Center, Hyogo [the 2nd splinkle theatre ]
Aug "Air Conditioner" Sinjuku Park Tower Hall, Tokyo WE LOVE DANCE FESTIVAL
"Air Conditioner" Art Complex1928, Kyoto WE LOVE DANCE FESTIVAL
Nov "The End of Toil" Yokohama ST spot, Kanagawa Yokohama ST spot Theater Festival"Sparking21"
2005 Mar "Post*The End of Toil" Yokohama ST spot, Kanagawa Yokohama ST spot Theater Festival"Sparking21"
Jul "Air Conditioner" Setagaya Public Theater, Toyota Choreography Award 2005-Final stage-,Tokyo
7R "Destination" (Work in Proress) BankART Studio NYK
Aug "Destination" Biwa Lake Hole Rehearsal room, Shiga "Biwa LakeHal ISummer Festival2005"
Sep "Tissue" Asahi Art Square,Tokyo AzumabashiDanceXing
Nov "Destination" Komaba Agola Theatre, Tokyo
Dec "Zuresponse" Asahi Art Square,Tokyo AzumabashiDanceXing
2006 Feb "Air Conditioner", "On the Harmful Effects of Tsuki no Butai, Okayama
Marijuana", "Tissue"
Mar "Five Days in March" Super Deluxe, Tokyo
Sep "Incorporeal time" Kyoto Art Center, Kyoto
Dec "Enjoy" New National Theatre, Tokyo
2007 Apr "Five Days in March" Yamaguchi Center for Arts and Media ,Yamaguchi
May "Five Days in March" Museum of Art, Kochi
"Five Days in March" IMS Hall, Fukuoka
"Five Days in March" Maison de la culture du Japon a Paris
"Five Days in March" Kaaitheater studio's,Berlin KUNSTEN FESTIVAL DES ARTS 2007
Dec "Five Days in March" Natinal Museum of Art, Osaka Performance of 30th Anniversary of The Natinal Museum of Art, Osaka
"Five Days in March" Mori Art Museum,Tokyo Roppongi Crossing 2007:Future Beats in Japanese Contemporary Art
2008 Mar "Freetime" Super Deluxe,Tokyo Co-production with KUNSTEN FESTIVAL DES ARTS, Wiener
Festwochen, Festival 'AUTOMNE
Apr "Five Days in March" esplanade,Shingapore
"Freetime" Kitakyusyu Performing Arts Center, Fukuoka
\EG "Freetime" brut im Kunstlerhaus,Wiener Wiener Festwochen
"Freetime" Beursschouwburg,Brussels KUNSTEN FESTIVAL DES ARTS 2008
"Air Conditioner" Paolo Grassi Art Dramatic School,Milan UOVO performing Arts Festival
Aug "Five Days in March" Concarino, Sapporo
"Five Days in March" Chapter Arts Center,Cardiff
"Five Days in March" repubic,Salzuburg Salzuburg Festival
Sep "Freetime" Yokohama Red Brick Warehause 3F Hall YOKOHAMA Triennale 2008
Nov "Five Days in March" Theatre2Gennevilliers,Paris Festival d'Automne
"Freetime" 104,Paris Festival d'Automne
128 "Five Days in March" Hebbel Am Ufer, Brlin
Dec "Five Days in March" Nam June Paik Art Center,Seul
2009 Jan "Five Days in March" Performance Works, Vancouver PUSH International Performing Arts Festival
"Five Days in March" Southern Theatre at Walker Art Center,Minneapolis
"Air Conditioner" Japan Sosiety,New York
Jan ~ Feb "Five Days in March" Studio Theater at On the Boards,Seattle
Feb "Five Days in March" Museam of Comtemporary Art,Chicago
"Five Days in March" U. of Missouri St. Louis,St, Louis
"Air Conditioner" Wexner Center for the Art,Columbus
"Five Days in March" Wexner Center for the Art,Columbus
"Five Days in March" Japan Society,New York
Jul "About Room of Memory" 21st Century Museum of Contemporary Art, “Hundred Stories about Love,”
Kanazawa
Sep "Hot pepper" Asahi Art Square, Tokyo AzumabashiDanceXing
Oct "Hot Pepper, Air Conditioner, PonteAlto,Modena VIE Scena Contemporanea Festival
and the Farewell Speech"
"Hot Pepper, Air Conditioner, HAU,Berlin Asia-Pacific Weeks Berlin 2009
and the Farewell Speech"
Nov "Air Conditioner" Al HALL,Hyogo

"Who Knows We Are Not Injured like the
Others?"(extract)

Tokyo Metropolitan Art Space

ASIAN PERFORMING ARTS FESTIVAL 2009 TOKYO
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chelfitsch History 2010-2011

Year Month Title Venue Program/Festival
2010 Feb "Who Knows We Are Not Injured like the STspot, Yokohama
Others?"
Mar "Who Knows We Are Not Injured like the Yokohama Art Museum, Yokohama
Others?"
May "Hot Pepper, Air Conditioner, Laforet Museum Harajuku,Tokyo
and the Farewell Speech"
"Hot Pepper, Air Conditioner, Theatre Bronks, Brussels KUNSTENFESTIVALDESARTS2010
and the Farewell Speech"
Jun "Hot Pepper, Air Conditioner, Teatro Nacional D. Maria Il, Lisbon Artistico Alkantara
and the Farewell Speech"
"Hot Pepper, Air Conditioner, LOT Theater, Hannover FESTIVAL THEATERFORMEN BRAUNSCHWEIG
and the Farewell Speech"
"Hot Pepper, Air Conditioner, Museum Quatrier, Wien Wiener Festwochen
and the Farewell Speech"
"Hot Pepper, Air Conditioner, Mercat de les Flors, Barcelona Festival de Barcelona Grec
and the Farewell Speech"
Jul "Farewell Speech" Asahi Art Square, Tokyo Azumabashi Dance Xing
Aug "Who Knows We Are Not Injured like the Grand Theatre, Groningen Nooderzon Performing Arts Festival Groningen
Others?"
"Hot Pepper, Air Conditioner, Stara mestna elektrarna, Ljubljana Miladi Levi Festival
and the Farewell Speech"
"Hot Pepper, Air Conditioner, Kampnagel K2, Hamburg Sommerfestival Kampnagel
and the Farewell Speech"
"Hot Pepper, Air Conditioner, Landiwiese Nord, Zurich Zircher Theater Spektakel
and the Farewell Speech"
Sep "Five Days in March" Bird Theatre, Tottori "BIRD" THEATRE FESTIVAL 3
"We Are the Undamaged Others" AICHI ARTS CENTER AICHI TORIENNALE 2010
Oct "Hot Pepper, Air Conditioner, Théatre de Gennevilliers, Paris Festival d'Automne
and the Farewell Speech"
"We Are the Undamaged Others" Théatre de Gennevilliers, Paris Festival d'Automne
"We Are the Undamaged Others" Teatro delle Passioni, Modena VIE Scena Contemporanea
"We Are the Undamaged Others" Hebbel Am Ufer, Berlin
"Five Days in March" The Arts Centre, Merbourne
Nov "Five Days in March" PETA, Manila
"Five Days in March" Patravadi Theatrer, Bangkok
"Hot Pepper, Air Conditioner, ART COMPLEX 1928, Kyoto KYOTO EXPERIMENT 2010
and the Farewell Speech"
2011 Feb "The Sonic Life of a Giant Tortoise" KANAGAWA ARTS THEATRE ,Yokohama
"The Sonic Life of a Giant Tortoise" ACM THEATRE [ART TOWER MITO], Ibaraki
Mar "The Sonic Life of a Giant Tortoise" Kirari Fujimi Multi Hall, Saitama
"The Sonic Life of a Giant Tortoise" The Yamaguchi Center for Arts and Media [YCAM],
Yamaguchi
"Hot Pepper, Air Conditioner, Baik-Chang Theater, Seoul Bo:m Festival
and the Farewell Speech"
May "Hot Pepper, Air Conditioner, Kanuti Gildi SAAL, Tallinn POT Festival
and the Farewell Speech"
"The Sonic Life of a Giant Tortoise" La Raffinerie, Brussels KUNSTENFESTIVALDESARTS2011
"We Are the Undamaged Others" Théatre National de la Communauté francaise, KUNSTENFESTIVALDESARTS2011
Brussels
"The Sonic Life of a Giant Tortoise" Teatr Laznia Nowa, Cracow Divine Comedy Festival
"The Sonic Life of a Giant Tortoise" brut im Kinstlerhaus, Wien Wiener Festwochen
Jun "Hot Pepper, Air Conditioner, PLACE DES ARTS Cinquiéme Salle, Montreal Festival Trans Amériques
and the Farewell Speech"
"Five Days in March" La Bordée, Quebec Carrefour international de théatre
"Hot Pepper, Air Conditioner, Frascati, Amsterdam Holland Festival
and the Farewell Speech"
"Hot Pepper, Air Conditioner, The Los Angeles Theatre Center, Los Angels RADAR.L.A.
and the Farewell Speech"
"The Sonic Life of a Giant Tortoise" BALLHOF EINS, Hannover THEATERFORMEN2011
Sep "Hot Pepper, Air Conditioner, Dream, Tottori "BIRD" THEATRE FESTIVAL 4
and the Farewell Speech"
Oct "The Sonic Life of a Giant Tortoise" PACT Zollverein, Essen Ruhrtriennale festival
"The Sonic Life of a Giant Tortoise" Hebbel Am Ufer, HAU, Berlin
"The Sonic Life of a Giant Tortoise" Teatro delle Passioni, Modena VIE Scena Contemporanea
"Hot Pepper, Air Conditioner, Duisseldorfer Schauspielhaus, Dusseldulf
and the Farewell Speech"
"Hot Pepper, Air Conditioner, Theater im Bauturm, Koln
and the Farewell Speech"
Nov "Hot Pepper, Air Conditioner, Théatre National de Bordeaux en Aquitaine,
and the Farewell Speech" Bordeaux
"Hot Pepper, Air Conditioner, Onassis Cultural Center, Athen
and the Farewell Speech"
"The Sonic Life of a Giant Tortoise" Muffathalle, Munich Theatre Festival SPIELART
"Hot Pepper, Air Conditioner, Théatre Garonne, Toulouse
and the Farewell Speech"
"The Sonic Life of a Giant Tortoise" Théatre Garonne, Toulouse
Dec "Five Days in March" Hayakawa-Soko, Kumamoto 100 Peformances Memorial Tour

"Five Days in March"

KANAGAWA ARTS THEATRE, Yokohama

100 Peformances Memorial Tour
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2012 1 [Ry bRy— 7—=5— ZLTHEIINDKRE] Japan Society /=21 —3—7% Under The Radar Festival
IRy bRys— o—F— ZLTHERINDEKE Walker Art Center /2 7 7RYU X Out There Festival 2012
[y hRy— == ZLTHINDERE] the SFU Studio T /73> &7 —/— PuSh International Performing Arts Festival
4 IR7EHE) KAAT #5311 =T8115 /iR
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[Fy bRynN— I—=F— ZLTHIINDRERE Christ Church Neighborhood House /7 4 557 4 7 Philadelphia Live Arts Festival & Philly Fringe
Ry bRy— 7—5— ZLTHIINDKRE] Kelly Strayhorn Theater /& /X—4"
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chelfitsch History 2012

Year Month Title Venue Program/Festival
2012 Jun "Hot Pepper, Air Conditioner, and the Farewell Speech" Japan Society, New York Under The Radar Festival
"Hot Pepper, Air Conditioner, and the Farewell Speech"” Walker Art Center, Minneapolis Out There Festival 2012
"Hot Pepper, Air Conditioner, and the Farewell Speech" the SFU Studio T, Vancouber PuSh International Performing Arts Festival
Apr "Current Location" KAAT Kanagawa Arts Theatre, Yokohama
"Current Location" IMS Hall, Fukuoka Fukuoka Theater Festival
Jul "Current Location" The warehouse, Rakvere Baltoscandal 2012
Aug "The Spirit of an Actress" ST spot, Yokohama ST Spot 25th Anniversary
"The Spirit of an Actress" Haretara Sora ni Mame Maite, Tokyo Haretara Sora ni Mame Maite 6th anniversary
"The Spirit of an Actress" Patria Hita, Hita Hita Theatre Festival
Sep "Hot Pepper, Air Conditioner, and the Farewell Speech" Washington High School, Portland Time-Based Art Festival
"Hot Pepper, Air Conditioner, and the Farewell Speech" Christ Church Neighborhood House, Philadelphia  Philadelphia Live Arts Festival & Philly Fringe
"Hot Pepper, Air Conditioner, and the Farewell Speech" Kelly Strayhorn Theater, Pittsburgh
Oct "Current Location" Kampnagel, Hamburg

"Current Location"

PACT Zollverein, Essen

"Hot Pepper, Air Conditioner, and the Farewell Speech"

garajistanbul , Istanbul

iDANS06




et

v T £
Loy
AT
£
Bimpiey Ja:
101 6002"
02" (U3
1Heg)NYH® ,4093ds [lomales au}
pue “1auony
11puo) A1y Yadd:
! 9d J0H,,



chelfitsch 4

©Nobutaka Sato

(Tokyo) 2008

@SuperDeluxe

etime"

"Fre:

©
Gl
X

, 2005

(Tokyo)

eatre

"Destination" @Komaba AGORA Th




My

|

e .

G T LAV LAT £ ©10%0A NIOLE) 900Z ‘(0A40L)axnjaq 4odnS® ,Yosepy ui skeq anid, 18exe]-UON () G002 ‘(0/oL)1a1eay ] dljqnd eAegelag® ,JauonIpuoy iy,



G yosiiy|ayo

epl| Huay@
€002 ‘(BweyoxoA)10ds |S@ euenfuely Jo s}991)3 |njwieH ayj uQ,

epl| Buay

9 700" (eWeyoxoA) 10ds 1S® .01 JO pu3 ayl,



©

A
L
N
-
N
a3
S

H
L

Y77 FDEIZDOWT]

F - R EMNR
MiE 2003 FE@ ST R7Ry h(ER)
E-BEH1ELES
LiERE 259
FrRME 1R &D
RZy7 AZCEML, BAEEL BHAL #ED
LB 2003 ST XKy bk (#ER)
2006 BB SNEYY—XIRHEEER] S/ BOEA FL)

—ANERE. NEFHHEOZDFITHEREROZIEDREZ—1\y I/ RA——DRBOFE TREL
AJEFbELE TV, EATE, SHEE TVWERFELOREANZIAICOVWTITICET,
ZOFIZATHETIVICASTZEE, ARRIAICTY 7772 0N, eRaldbi-&kA7,
ZZHBBERE->TVARL, BRIFINIDHHRRIALMEEVEITENMATLS, NHMEH
ZEEANHITIE. BONTARAT Ay VERD/NY Ty bR TWEBORFEZHRELT
W, HEDOEARNZDRICEITTE, BEOTFHEOND, (ZELLBASLEFEELTVEDT,
MEZATEOEWEHICNAY 7Ly b 2E>TLEL, BREZOANDS, ZTOBEOEWVWBIEHFZ
otz BZALWERZLAD L. ARZIZEOIDWERZ—/Ny 7 ZDIT 5 IZADWEHNTLL,
BAMNIF =R 7D—AZBTHEBEDEICOVWT] 2B L7230,

20101 BRTE



"On the Harmful Effects of Marijuana" (Marijuana no Gai ni Tsuite)

Writing and Direction: Toshiki Okada
Premiere: 2003 @ST spot,Yokohama
Stages/Acts: 1/1
Duration: 25min.
Castsl: (F2)
Staff: 4 (Directorl, Stage Directorl, Lighting Director 1, Production Managerl)
History of Tour: 2003 ST spot,Yokohama
2006 Tsuki-no Butai, Okayama

A monologue. Mia, a girl around the age of 20, is waiting for her friend Hiroko by the
window seat at a Starbucks Coffee near Yokohama station. Hiroko talks about her elder
boyfriend, Kadota. Kadota offered Hiroko marijuana when they were in a hotel one day,
and Hiroko was shocked. They hadn't met for a while since. Hiroko is concerning if she
continues her relationship with Kadota or not. Listening to her story, Mia watches a guy
from the window, doing his part-time job of handing out brochures of cosmetics. The
actor now starts to play the role of the guy. The actor complains as the guy. Because he's
doing the job absent-mindedly, he hands the brochure to a tall guy by mistake and gets
cursed by him. The tall guy was Kadota. Kadota walks to Hiroko in Starbucks with horrible
expression on his face. The title comes from Chekhov's monologue "On The Harmful

Effects of Tobacco".

As of January 2010
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"The End of Toil" (Rouku no Owari)

Writing and Direction: Toshiki Okada

Premiere: 2005 @STspot, Yokohama/Yokohama ST spot Theater Festival "Sparking 21"
Stages/Acts: 2/7

Duration: 2hr 15min

Casts: 5 (M3/F2)

Staff: 4 (Directorl, Stage Directorl, Lighting Director 1, Production Managerl)

Imaizumi-kun has been dating with two girls. But now he decides to leave one (Tanaka-san)
and marry the other (Kawaguchi-san). After Imaizumi-kun proposes to her, Kawaguchi-san is
going to end her room-sharing with another woman, who has actually been separated from
her husband for some time. But the woman has never talked about her personal life with
Kawaguchi-san. So the two couples-one about to marry and the other with their broken
marriage-describe the two variations of "marriage." The play is about things that were said

as much as things unsaid.

As of January 2010
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"Air-Conditioner" (Cooler)

Writing and Direction: Toshiki Okada
Premiere: 2004 @Sinjuku Park Tower Hall, Tokyo
Stages/Acts: 1/1
Duration: 25min
Casts: 2 (M1/F1)
Staff: 4 (Directorl, Stage Directorl, Lighting Director 1, Production Managerl)
History of Tour: 2004 WE LOVE DANCE FESTIVAL / Sinjuku Park Tower Hall, Tokyo
WE LOVE DANCE FESTIVAL / Art Complex1928, Kyoto
2006 Toyota Choreography Award 2005-Final stage-,
Setagaya Public Theater, Tokyo
2008 UOVO performing Arts Festival
Paolo Grassi Art Dramatic School, Milan
2009 Japan Society, NewYork
Wexner Center for the Art, Columbus
Al HALL, Itami

Condensing Okada's off-kilter gestural choreography into a subtly humorous pas de deux,
"Air-Conditioner" features a young "salaryman" office worker and his clumsy interactions
with a female colleague and potential object of desire.

This highly acclaimed piece was originally conceived to be featured in "We Love Dance
Festival'04" (Kyoto Art Complex 1928 and Shinjuku Park Tower Hall), but it ended up as a finalist
at "Toyota Choreography Award 2005" (Setagaya Public Theatre). Created by Toshiki Okada,
who was then working mainly in the field of drama, "Air-Conditioner" is a piece born out
of the playwright’s keen interest in contemporary dance as a conceptual and physical
tool to explore the relationship between "body" and "words." The innovative concept of
the body articulated in the work defied the conventional idea of “choreography”, and the
piece led to an enthusiastic debate among the audience. Below is an excerpt (the entire play
consists of a dialogue between two co-workers about an air-conditioner in their office being set at a freezing

temperature),

As of January 2010
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"Destination" (Mokutekichi)

Writing and Direction: Toshiki Okada
Premiere: 2005 @ Komaba AGORA Theatre, Tokyo
Stages/Acts: 2/6
Duration: 1hr 40min.
Casts: 8 (M6/F2)
Staff: 5 (Directorl, Stage Directorl, Lighting Director 1, Sound Directorl, Production Managerl)
History of Tour: 2006 BankART Studio NYK, Yokohama(Work in Progress)
"Biwa LakeHall Summer Festival2005"(Work in Progress)
Biwa LakeHall Rehearsal room, Shiga
Komaba AGORA Theatre, Tokyo

Set in a newly developed residential area for families called Kohoku New Town, the story
revolves around a young couple.

When their community holds a special campaign to find foster parents for abandoned
pets, the couple take a fancy to a cute cat. After much consideration, they decide against
adopting the cat in the end, for they have just found out that the wife is pregnant. The
play sheds light on the mixed feelings of joy and fear that the husband and the wife each
experience. The pregnant wife wonders who has taken the cat under his/her wing. This

was the first work to be produced after Okada won the Kishida award.

As of January 2010
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Flve Days I MarCh (Sangatsu no ftsuka ann) 49th Kishida Drama Award

Writing and Direction: Toshiki Okada
Premiere: 2004 @ Shinagawa Sphere Mex, Tokyo
Stages/Acts: 2/10
Duration: 1hr 30min. (including a 15minutes rest time)
Casts: 7 (M5/F2)
Staff: 5(Directorl, Stage Directorl, Sound Directorl, Lighting Director 1, Production Managerl)
Historyof Tour:
2006 13rd Gardian Garden Theatre Festival/Shinagawa Sphere Mex, Tokyo,
KAVC Gallery at Kobe Art Village Center, Kobe
2006  Super Deluxe, Tokyo
2007 Yamaguchi Center for Arts and Media StudioB, Yamaguchi
IMS Hall, Fukuoka
KUNSTENFESTIVALDESARTS2007/Kaaitheater studio's, Brussels
Maison de la culture du Japon a Paris, Paris,
Museum of Art, Kochi
Performance of 30th Anniversary of The National Museum of Arts/
The National Museum of Arts,Osaka
Exhibision ROPPONGICROSSING2007:
FUTURE BEATS IN JAPANESE CONTEMPORARY ART/ Mori Art Museum, Toyko
esplanade, Singapore,
Salzuburg Festival/ republic, Salzburg,
Chapter Arts Center, Cardiff,
Concarino, Hokkaido,
Festival d'Automne/ Theatre2Gennevilliers,Paris,
Hebbel Am Ufer, HAU, Berlin
Nam June Paik Art Center,Seul
Southern Theatre at Walker Art Center,Minneapolis
Performance Works, Vancouver,
Studio Theater at On the Boards,Seattle,
Wexner Center for the Art,Columbus
Japan Society, New York
U. of Missouri St. Louis,St, Louis
Museam of Comtemporary Art,Chicago,
HongKong Arts Festival, Hong Kong
“BIRD” Theatre Festival TOTTORI, Tottori

The Arts Centre, Merbourne As of January 2010
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“Five Days in March” (Sangatsu no Itsukakan)

The groundbreaking and modern work of chelfitsch Theater Company has made it one of
Japan's most talked-about theater companies in recent years. Characterized by deceptively
insubstantial narrative, super-colloquial dialogue, and exaggerated fidgeting-turned-
choreography, the work perfectly captures the irony and impotence felt by the Generation
Y in Japan today. The work overcomes language barriers, garnering the company wide
acclaim in premier theater festivals and venues throughout Europe and Asia, including

Brussels, Paris, Cardiff, Salzburg, and Singapore.

Five Days in March is the prestigious Kishida Kunio Drama Award-winning play by Toshiki
Okada. In the days before the U.S. declares war on Irag in March 2003, two Japanese
urban hipsters meet at a rock concert and are swept into a one-night stand that turns
into five days of continuous sex. Oblivious to the imminent invasion, the slackers obsess
over the details of their love affair. The piece unfolds as actors slip in and out of character
while casually narrating and playing out scenes. This work takes the Japanese “quiet
theater” movement [the naturalistic and analytic theatre that forms the cornerstone
of contemporary Japanese theater of the 1990s] to another level with remarkable
choreography that is completely disconnected from the content of the hyper-real

conversational tone of the dialogue.
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"Freetime"

Writing and Direction: Toshiki Okada

Premiere: 2008 @Super Deluxe,Tokyo

Stages/Acts: 2/10

Duration: 1hr 20min.

Casts: 6(M3/F3)

Staff: 5(Directorl, Stage Directorl, Sound Directorl, Lighting Director 1, Production Managerl)

History of Tour: 2008 Super Deluxe, Tokyo
Kitakyusyu Performing Arts Center, Fukuoka
Wiener Festwochen/brut im Kunstlerhaus, Wien
KUNSTENFESTIVALDESARTS 2008/Beursschouwburg, Brussels
Yokohama Triennale 2008/
Yokohama Red Brick Warehause 3F Hall, Yokohama
Festival d'Automne/104, Paris

One early summer morning. A woman is sitting at a table in a family restaurant. She
spends half an hour, which she considers as her "freetime," here almost every morning
before going to work. She always has a notebook open in front of her in which she has
been seen to write something. Sometimes, she is heard to mumble to herself. One of the
waitresses has had a chance to peep into the woman’s notebook.

The woman spends much of her time in the restaurant on recollecting the past or on
having fantasies, or so the waitress supposes. The woman cannot get rid of a sinister
suspicion that her “freetime” may have been provided all along by what has actually been
appropriating her time. If it is true that her “freetime” is only a convenient tool which has

ultimately been serving to constrain her freedom, what should she do?

As of January 2010
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L3®EFE 1 2009 Vie Scena Contemporanea Festival / PonteAlto(£574) (FLE2—-)
Asia-Pacific Weeks Berlin 2009 / Hebbel Am Ufer, HAU B35 (=11 >)
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FESTIVAL THEATERFORMEN BRAUNSCHWEIG (/»/ —/3—)
Wiener Festwochen(v+4—>)
Festival de Barcelona Grec(vvvtn¥)
Zircher Theater Spektakel(72—Yvk)
Sommerfestival Kampnagel (/\»7175)
Mladi Levi Festival(V27'U77)
FEBE A= 2010

Festival d'Automne(v¥V)
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“Hot Pepper, Air Conditioner, and the Farewell Speech”

Writing and Direction: Toshiki Okada
Premiere: 2009 @Hebbel Am Ufer, HAU, Berlin
Stages: 3
Duration: 1hr 10min.
Casts: 6(M2/F4)
Staff: H(Directorl, Stage Directorl, Sound Directorl, Lighting Director 1, Production Managerl)
History of Tour: 2009 Vie Scena Contemporanea Festival / PonteAlto, Modena(Preview)
Asia-Pacific Weeks Berlin 2009 / Hebbel Am Ufer, HAU, Berlin
2010 (Schedule)
LAFORET MUSEUM HARAJUKU, Tokyo
KUNSTENFESTIVALDESARTS, Brussels
FESTIVAL THEATERFORMEN BRAUNSCHWEIG, Hannover
Wiener Festwochen, Wien
Festival de Barcelona Grec, Barcelona
Zircher Theater Spektakel, Zurich
Sommerfestival Kampnagel, Hamburg
Mladi Levi Festival, Ljubljana
Kyoto International Performing Arts Festival, Kyoto

Festival d'Automne, Paris

As of January 2010
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"Hot Pepper, Air Conditioner, and the Farewell Speech"

Since its premiere in 2004, Air Conditioner has been performed in seven cities across the
United States and during UOVO Festival in Milan in 2008. In Italy, it was applauded for its
style, which, according to one review, “not only merges the two disciplines of dance and
theater, but also consumes all the potential methods of both, which enables it to stand
above them in the end.” “The thoughtless, mechanic discourses—that never become
veritable dialogues—and the compulsive gestures,” the review continued, “allude to an
empty society, and to difficult human relationships.” In 2009, Air Conditioner was expanded
as a part of 70-minute piece titled Hot Pepper, Air Conditioner, and the Farewell Speech and
premiered at Hebbel Am Ufer, Berlin.

This performance consists of three short parts, Hot Pepper, Air Conditioner, and the
Farewell Speech. Set in an office, the plot revolves around a female temp staff who is soon
to be dismissed as a result of the current recession. In a nutshell, it is a contemporary
drama about temporary workers. In “Hot Pepper,” temporary employees consult a widely-
circulated coupon magazine called “Hot Pepper” to find a suitable restaurant for a farewell
party of their colleague Erika, who has been informed that her contract will be soon
terminated. “Air Conditioner” enacts a conversation between two regular workers—a male
and a female who do not share the temp staff’s anxiety Erika’s firing has caused. During
the entire scene, the woman complains about the air-conditioning in their office being
set too low, while the man expresses his sympathy for his co-worker. “Farewell Speech”
dramatizes Erika's last words spoken 5 minutes before the end of work on the very last
day of her contract. The speech is given in front of all the staff gathered around her.

By approaching the disciplines of dance and theater from various angles, chelfitsch,has
always created its performances and developed methodologies through trial and error. This
piece is not an exception. To take one of its sections as an example, in “Air Conditioner"—
staged originally in 2004, Okada has sought to represent a tension or a gap between two
different kinds of physicality: gestures as acting on one hand; physical movements that
transpire in response to the background music on the other. Okada repeats a similar kind
of experiment in the newly added two sections, but in different ways from the one he

explored in “Air Conditioner.”

As of January 2010
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"We Are the Undamaged Others"

Writing and Direction: Toshiki Okada
Premiere: 2010, Sep @AICHI ARTS CENTER / AICHI TORIENNALE 2010 (Aichi)
Stages/Acts: 1/4
Duration: 1hr 50min.
Casts: 7(M3/F4)
Staff: 5(Directorl, Stage Directorl, Sound Directorl, Lighting Director 1, Production Managerl)
Production: chelfitsch
Coproduction: AICHI TORIENNALE / Festival d’Automne / Théatre de Gennevilliers
Centre Dramatique National de Creation Contemporaine/ Noorderzon Performing Arts
Festival Groningen
History of Tour: 2010 ST spot / Yokohama Museum of Art (Yokohama, Japan) 3 Work in progress
Noorderzon Performing Arts Festival Groningen / Grand Theatre
(Groningen) 3 Preview
AICHI TORIENNALE 2010 / AICHI ARTS CENTER (Nagoya)
Festival d’Automne / Théatre de Gennevilliers(Paris)
VIE Scena Contemporanea Festival / Teatro delle Passioni(Modena)
Hebbel Am Ufer, HAU (Berlin)
2011 KUNSTENFESTIVALDESARTS / Théatre National (Brussels)

Moving one step beyond the company's signature style, the use of so-called "hyper-
colloquial Japanese and noisy corporeality," chelfitsch has continued to explore a new
frontier of theatre. The latest piece is an outcome of the company's tireless endeavor
to radically question and creatively update the foundational modes of modern dramatic
representation.

The story takes place on August 29th and 30th, 2009, on the second day of which a
general election for the lower house seats was held in Japan. Blurring the boundaries
between action and narration, the direct and indirect discourse, the performers take turns
representing the vague anxiety of a wealthy couple, who are about to buy an condominium
in a newly built high-rise. By teasing out the barely visible realities of class divide in
today's Japan, the play interrogates the contemporary meaning of "happiness." The
script makes a fairly minimal use of simple language while the performers reject a facile

recourse to conventionalized bodily representation.

As of January 2011
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"The Sonic Life of A Giant Tortoise"

Writing and Direction: Toshiki Okada
Premiere: February, 2011 @KAAT Kanagawa Arts Theatre,
Stages/Acts: 1/12
Duration: 1hr 30min.
Casts: 5 (M3/F2)
Staff: 5 (Director 1, Stage Manager 1, Sound 1, Lighting 1, Manager 1)
Minimum Performance Space: W13m x D10mm X H7mm
Freight: 2 wooden boxes 184cm x 49cm x 53cm / 100kg, 100cm X 71cm X 60cm / 100kg
Production: chelfitsch
Co-production: KAAT Kanagawa Arts Theatre, ACM Theatre Mito, Yamaguchi Center for
Arts and Media [YCAM]
History of Tour: 2011 KAAT Kanagawa Arts Theatre (Yokohama, Japan)
ACM Theatre Mito (Mito, Japan)
Kirari Fujimi (Fujimi, Japan)
Yamaguchi Center for Arts and Media [YCAM] (Yamaguchi, Japan)
KUNSTENFESTIVALDESARTS2011 /
La Raffinerie (Brussels, Belgium)
Divine Comedy Festival / Teatr taznia Nowa (Cracow, Poland)
Wiener Festwochen2011 / brut (Vienna)
THEATERFORMEN / BALLHOF EINS (Hanover, Germany)
Ruhrtriennale festival / PACT Zollverein (Essen, Germany)
Hebbel am Ufer, HAU (Berlin, Germany)
VIE Scena Contemporanea Festival /
Teatro delle Passioni (Modena, Italy)
Theatre Festival SPIELART / Muffathalle (Munich, Germany)
Théatre Garonne (Toulouse, France)

“We want to live a fulfilling life. The everyday life plays a important part in that.”

Featuring a couple who lives in Tokyo, illustrates, often with humor, the difficulties and
dilemma they encounter in the everyday lives. Structurally, the freedom of narrative
is developed, and by dealing with all the characters equally in details as concrete
existence, the universal question “what is the everyday life?” would be apparent in diverse

perspectives, which the audience will reflect upon.

As of August, 2011
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Toshiki Okada
Kami-Shibai (Paper Drama) Project

Premiere: KUNSTENFESTIVALDESARTS 2010 (Brussels, 2010)

Past Performances: 2010 “sangatsu” CD release LIVE (Tokyo, Japan) * Preview
KUNSTENFESTIVALDESARTS 2010 (Brussels, Belgium)
SPECTACLE IN THE FARM (Nasu, Japan)

Kami-shibai Project by Toshiki Okada (chelfitsch, Director) and illustrator Shinji Abe
(Karera). Premiered in KUNSTENFESTIVALDESARTS 2010 (Brussels, Belgium) for
children, co-operation with ABC (ART BASICS for CHILDREN), educational publisher which
has been breathing new life into the Kamishibai for a number of years.

Performed in a traditional setting, transported by bicycles or cars all over the city. This
first work “ONINOKO ANGO” (Child Ogre Ango) illustrates how Ango became friends with
children, and Ango was also welcomed by the local children. At preview and SPECTACLE

IN THE FARM, actress Nina Hashida(Seinendan / Mamagoto) was invited as a narrator.

3% ABC (ART BASICS for CHILDREN) Web Site http://www.abc-web.be/en/home

As of August, 2011
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"Current Location"

Writing Direction: Toshiki Okada
Premiere: KAAT Kanagawa Arts Theatre, April 2012
Acts: 7 Acts
Duration: 110 minutes
Casts: 7 (F: 7)
Staff: 6 (Director 1 / Stage Manager 1 / Sound 1 / Lighting 1 / Video 1 / Manager 1)
Minimum performance space (metres): W10m x D13m x H6.5m
Freight: 2 boxes: 45cm x 50cm x 40cm 14kg in total (In case the wall and pillar are constructed at
local)
Production: chelfitsch
Co-production: KAAT Kanagawa Arts Theatre, Doosan Art center
Past Performances: 2012 KAAT Kanagawa Arts Theater (Yokohama)
IMS Hall / Fukuoka Theater Festival (Fukuoka)
Baltoscandal2012 (Rakvere, Estonia)
Kampnagel (Hamburg, Germany)
PACT Zollverein (Essen, Germany)
2013 Doosan Art Center (Seoul, Korea)

In 2012, chelfitsch and Toshiki Okada opened up a new and significant chapter in their
careers. The Great East Japan Earthquake that struck on March 11, 2011 and the ensuing
nuclear catastrophe induced sweeping changes in Japanese society. Okada's very
attitude toward theater changed under this influence and is unmistakably reflected in this
work. Ominous clouds and rumors that the village is doomed. Would you believe these
rumors or not? And would you change under this circumstance or not? Incorporating
touches reminiscent of science fiction, the work tells, in a matter-of-fact tone, the story
of seven women who live in "the village" and their different worries, conflicts, convictions,

and hopes.

As of February 2013
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“The Spirit of an Actress”

Writing Direction: Toshiki Okada

Premiere: ST Spot Yokohama, August 2012

Acts: 3 Acts

Duration: 40minutes

Casts: 1 (F:1)

Staff: 4 (Director 1 / Stage Manager 1 / Lighting 1 / Manager 1)
Minimum performance space (metres): W6m X D3m X H2.5m
Freight: Nothing

Production: chelfitsch

Past Performances : 2012 ST Spot Yokohama (Yokohama)
Haretara Sorani Mame Maite (Tokyo)
Hita Theater festival / Patoria Hita (Oita)

The piece is an adaptation of "The Spirit of an Actress", a short story by Toshiki Okada
published in the February 2012 issue of the art journal "Bijutsu Techo", for a one-woman
show, without changing a single word. A lone actress who was murdered muses about the
nature of acting and performance in the afterlife, comically expounding a sort of theory on
art while performing herself. There is virtually none of the abstruseness which is liable
to be conjured up with the term "artistic theory"; instead, the audience is treated to a
performance of the tough-minded kind described by the protagonist, along with a well-
paced story delivered in witty lines. The combination transforms the stage into a space

guaranteed to pull theater-goers into its unique world.
As of February 2013
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Nibroll Profile

Nibroll is a multi-media art collective formed in 1997 by Mikuni Yanaihara, Keisuke
Takahashi, Mitsushi Yanaihara, Kai Takinoiri, Skank, and Takeshi Ito. What makes Nibroll
unique is that it has not one but many directors in various fields such as choreography,
visual art, costume design, lighting, music, and journalism. As the artistic diversity of
the members suggests, their performance is best described as an amalgam of concert,
play, cinema, and art exhibition. They leave the task of categorization to their audience.
While each director continues to explore his/her own art, they together seek to overcome
generic compartmentalization to discover new possibilities. Nibroll staged Let's Go to
Hayashi's House as the first of their “Urban Trilogy” at Avignon's OFF Festival (France) in
July, 1999. In 2003, they premiered their second feature The Tokyo Municipal Swimming
Pool No.1. Later that year, they consummated their trilogy with No Parking. Nibroll's first
US tour was in 2001. The company was invited to the Oregon Dance Festival and San
Francisco's BUTO Festival. They also participated in the Yokohama Dance Collection,
which is a part of Bagnolet International Choreography Contest, where they received The
National Advisory Panel Award. With Coffee (2002), they toured around the world (Berlin,
Paris, NYC, India and Bangkok among other countries). In 2002, they began experimenting with the
idea of “note” in various genres: The Rising Sun Note [fashion show], Note Side B [play], and
Note [dance] were developed one after another. Note had its world premiere in 2004 at
the invitation of the Laokoon Summer Festival (Hamburg, Germany). Another piece Dry Flower
was staged in Yokohama’s Next Dance Festival and later performed at Kitchen in New
York. Conceptually developing Dry Flower in 2005, Nibroll created a piece No Direction,
Everyday, which was exhibited at the Tokyo Metropolitan Museum of Photography (2005),
and at the Echigo-Tsumari Triennale (2006). For the first time in three years, , they staged
the performance No direction in Tokyo in 2007. The piece was invited to Arts Festival in
Singapore. In 2008, they commemorated their 10th anniversary with Romeo OR Juliet,
which won the Best Dance in Japan Dance Forum Award. In the same year, they explored
new artistic possibilities by performing while moving back and forth between different
exhibition spaces ZAIM in Yokohama. In 2010, they participated in Aichi Triennale along
with various innovative artists from around the world. In 2012, Nibroll have been reborn
as a dance company and presented "see/saw" for one month long-run performance.
Nibroll DVD

"Nibroll 1997-2004" (2005) Edited by Keisuke Takahashi/Produced by Studio Nibroll.

"NO DIRECTION" (2007) Edited by Keisuke Takahashi/Produced by Studio Nibroll

"ROMEO OR JULIET" (2008) Edited by Keisuke Takahashi/Produced by Studio Nibroll
"see/saw"(2012) Shooting, Edited by Keisuke Takahashi/Produced by precog

off nibroll DVD

"public=un+public"2005)Edited by Makoto Hashimoto/Produced by Studio Nibroll

As of February, 2013
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2008 1 [EI#+ORYaYxTvyh] HRBNTV Y 72T 82— /HR
5 [no direction, | EEMAS PRUNUS HALL /3R GALA Obirin 2008
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nibroll History

Year Month Title Venue Program/Festival
1997 Jun "Pulse" Nakano Studio Akutore, Tokyo
1998 Oct "Let's Go to Hayashi's House", Session House, Tokyo
1999 Jan "Let's Go to Hayashi's House", ST spot, Yokohama
Jul "Let's Go to Hayashi's House", Avignon Performing Arts Festival OFF, Avignion
2000 Mar "Tokyo Municipal Pool No.1" Session House, Tokyo
May "Tokyo Municipal Pool No.1" Torii Hall, Osaka
Jun "Tokyo Municipal Pool No.1" Shibuya Gallary LE DECO,Tokyo
Jul "Tokyo Municipal Pool No.2" Avignon Performing Arts Festival OFF, Avignion
"Tokyo Municipal Pool No.1" Theatre Tram, Tokyo world dance 2000tokyo
Oct "Tokyo Municipal Pool No.1" Concarino, Sapporo dance weeks2000
Nov "No Parking". Oribe Hall, Tokyo Tokyo Dance Selection 2000
2001 Jan "No Parking". ST spot, Yokohama
Jul "No Parking". Avignon Performing Arts Festival OFF, Avignion
Aug "No Parking". Oregon Dance Festival
Aug "No Parking". San Francisco BUTO Festival
Sep "No Parking". Theatre Ueda, Nagano
2002 Feb "coffee" Sinjuku Park Tower Hall, Tokyo the 6th Annual Next Dance Festival
Jun "coffee" Fusion Festival, Berlin
Aug "coffee" Theatre Ueda, Nagano
"coffee" Super Deluxe, Tokyo
"coffee" Art Complex1928,Kyoto
Oct Fassion Performance " Hinomaru Note" Tokyo Designers Block 2002
Nov "coffee" Maison de la Culture du Japon a Paris Tokyo Contemporary Dance2002
"coffee" The Bangkok Playhouse,Bankok Tokyo Contemporary Dance2002
"coffee" The Shriram Centre in New Delhi Tokyo Contemporary Dance2002
2003 Jan "coffee" JapanSociety in New York Contemporary Japanese Dance Showcase2003
Feb Theatre component of "Note Behind" Sphere Mex, Tokyo the12th Annual Guardian Garden Performing Arts Festival
Mar "Note with Attack Theatre" Sinjuku Park Tower Hall, Tokyo the 7th Annual Next Dance Festival
Apr "coffee" tanzhaus nrw, Dusseldorf Tripll Bill Showcase Tour
Jun "coffee" Stadthalle , Hagen Tripll Bill Showcase Tour
"coffee" Melkweg, Amsterdam Tripll Bill Showcase Tour
Aug "NO-TO" ” Echigo - Tsumari Art Triennial 2003, Niigata
Sep-Oct  "Note with Attack Theatre" Charity Randall Theatre, Pittsburgh America Tour
"Note with Attack Theatre" IPU, Indiana, America Tour
"Note with Attack Theatre" Drake Theatre, Philadelphia America Tour
"Note with Attack Theatre" Stephens Hall of Towson University, Maryland America Tour
"Note with Attack Theatre" Japanese information and Cultural Center, Washington America Tour
"Note with Attack Theatre" Weis Center of Bucknell University, Lewisburg America Tour
Nov "NO-TO" Kobe Art Village Center, Hyogo
2004 Feb "Dry Flower" Sinjuku Park Tower Hall, Tokyo the 8th Annual Next Dance Festival
Feb-Apr  "Dry Flower" (Installation) Mori Art Museum,Toyko Roppongi Crossing
Sep "chocolate" (off nibroll) Asahi Art Square, Tokyo AzumabashiDanceXing
Sep-Nov  "Dry Flower" (Installation) Shanghai Museum, Shanghai Shanghai Biennale
Aug "NOTES" "Theatre Tram, Tokyo
"NOTES" LAOKOON Das Kampnagel Summer Festival 2004,Humburg
Nov "Dry Flower" the Kitchen, New York
2005 May "public=un+public" (off nibroll) BankART 1929 Yokohama
Aug "chocolate" (off nibroll) Kagurazaka die platze, Tokyo “Bokuroll” Bokudesu-+off nibroll
Oct "NO DIRECTION,every day" (installation) Tokyo Metropolitan Museum of Photography
Nov "public=un+public" (off nibroll) YOKOHAMA Triennale 2005
Dec "public=un-+public" (off nibroll) Asahi Art Square,Tokyo AzumabashiDanceXing
2006 Feb "public=un+public" (off nibroll) Taipei Artist Village, Taiwan
Mar "public=un-+public" (off nibroll) Chanky Move Studio, Melborne
"chocolate" (off nibroll) Yokohama Dance Kaiwai
Jul [NO DIRECTION,every day] Echigo - Tsumari Art Triennial 2006, Niigata
Sep "public=un-+public" (off nibroll) EIZONE, Yokohama
"chocolate" (off nibroll) Fusion Festival, Berlin
Oct "NO DIRECTION,every day" IMS Hall, Fukuoka IMS Performing Arts Series
2007 Mar "public=un+public" (off nibroll) BankART Studio NYK
"no direction, " Panasonic Center Tokyo, Ariake Studio
2008 Jan “Romeo OR Juliet” Setagaya Public Theatre, Tokyo
May "no direction, " Obirin University PRUNUS HALL, Tokyo GALA Obirin 2008
Jun "no direction, " Victoria Theatre, Singapore Singapore Arts Festival 2008
Nov "Small Island" ZAIM, Yokohama
2009 Jan "coffee" Yerba Buena Center for the Arts, San Francisco
Feb "coffee" the dance center, Chicago
"coffee" Wexner Center for the Art, Columbus
Mar "no direction, " 2003 Aichi Arts Center, Aichi
\ [ "chocolate, APAF 2009 version" Tokyo Metropolitan Art Space ASIAN PERFORMING ARTS FESTIVAL 2009 TOKYO
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nibroll History 2010-2012

nibroll 3

Year Month  Title Venue Program/Festival
2010 Mar "it is not so because it is so" Red Brick Hall, Yokohama
Oct "THIS IS WEATHER NEWS" Aichi Arts Center, Nagoya Aichi TORIENNALE 2010
Dec "Cherry Orchard" Owl Spot, Tokyo
2011 Apr "EPONA'S LABYRINTH" HERE ARTS CENTER, New York Coproduction: The South Wing
Jun "THIS IS WEATHER NEWS" Theatre Tram, Tokyo
2012 Jul-Aug "see/saw" Yokohama Creativecity Center, Yokohama
Aug "see/saw" Potyomkin Yahanachi Shrine To-kamachinakazato Echigo Tsumari Art Triennial 2012

Kuramata, Tsumari
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"Let's Go to Hayashi's House",
"The Tokyo Civil Swimming Pool No.1", "No Parking".

Nibroll’s “Urban Trilogy” deals with a group of people who grew up in Tokyo’s suburbs and have no “home
in the countryside” to return to. Raised in “bed-towns,” residential areas newly developed within the

commuting distance of Tokyo, their relationship to the metropolis is ambivalent.

vol.1 "Let's Go to Hayashi's House",
Writing and Choreography: Mikuni Yanaihara Premiere: 1998 @ Session House, Tokyo
Duration: 60min Dancer: 4 Staff: 7(Choreographerl, Movie Directorl, Costume Director 1, Lighting
Director 1, Sound Directorl, Stage Directorl, Production Managerl)
History of Tour: 2002 Session House, Tokyo

1999 ST spot, Yokohama

Avignon Performing Arts Festival OFF, Avignion

Nibroll explored the relationship between Tokyo and its residents. It was around this time that the company

began to play with the idea of using video art on stage

Vol.2 "Tokyo Municipal Pool No.1"
Writing and Choreography: Mikuni Yanaihara Premiere: 1998 @ Session House, Tokyo
Duration: 60min. Dancer: 4 Staff: 7(Choreographerl, Movie Directorl, Costume Director 1, Lighting
Director 1, Sound Directorl, Stage Directorl, Production Managerl)
History of Tour: 2002 Session House, Tokyo
Torii Hall, Osaka
Shibuya Gallary LE DECO,Tokyo
Avignon Performing Arts Festival OFF , Avignion
world dance 2000 Tokyo / Theatre Tram, Tokyo
dance weeks2000 / Concarino, Sapporo
In this piece, Nibroll metaphorically used a public swimming pool to represent the safe but shallow lives of

the young people in Tokyo, who spend most of their time surrounded by concrete walls.

vol.3 "No Parking".
Writing and Choreography: Mikuni Yanaihara Premiere: 2000 @ Oribe Hall, Tokyo

Duration: 60min. Dancer: 8 Staff: 7(Choreographerl, Movie Directorl, Costume Director 1, Lighting
Director 1, Sound Directorl, Stage Directorl, Production Managerl)
History of Tour: 2000 Tokyo Dance Selection 2000/ Oribe Hall, Tokyo
2001 ST spot, Yokohama
Avignon Performing Arts Festival OFF , Avignion
Oregon Dance Festival
San Francisco BUTO Festival
Theare Ueda, Nagano
2002 The National Advisory Panel Award
(Yokohama Dnace Collection competition-Bagnolet International Choreography Contest)
In this piece, Yanaihara used actors who had no formal training in dance, and played with the idea of creating

a dance with “those who can’t dance.”

As of January 2010
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"COFFEE"

Writing and Choreography: Mikuni Yanaihara
Premiere: 2002 @ Sinjuku Park Tower Hall, Tokyo
Duration: 60min.
Dancer: 8
Staff: 7(Choreographerl, Movie Directorl, Costume Director 1, Lighting Director 1, Sound Directorl,
Stage Directorl, Production Managerl)
History of Tour: 2002 Sinjuku Park Tower Hall, Tokyo
Fusion Festival, Berlin
Theatre Ueda, Nagano
Super Deluxe, Tokyo
Art Complex1928,Kyoto
Tokyo Contemporary Dance2002 /
Maison de la Culture du Japon a Paris, The Bangkok
Playhouse, The Shriram Centre in New Delhi
Japanese Contemporary Dance Showcase2003 /
JapanSociety in New York
Tripll Bill Showcase Tour ,/
tanzhaus nrw, Dusseldorf, Stadthalle, Hagen, Melkweg, Amsterdam
Yerba Buena Center for the Arts, San Francisco
the dance center, Chicago

Wexner Center for the Art, Columbus

The main theme of this piece was a series of “obscure boundaries” we unknowingly cross
in our daily lives. For instance, children in Japan are not usually allowed to drink coffee.
But for some of us adults, drinking coffee has become just a habit. Do we remember when
we first acquired the taste for coffee? This piece explores other arbitrary boundaries that

are nevertheless important for our lives, whether we realize or not.
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Nibroll

"NOTES"

Writing and Choreography: Mikuni Yanaihara
Premiere: 2003 @Theatre Tram, Tokyo
Duration: 70min.
Dancer: 8
Staff: 6(Choreographerl, Movie Directorl, Lighting Director 1, Sound Directorl, Stage Directorl, Production
Managerl)
History of Tour: 2002 Fashion Show component of “Hinomaru Note”
Tokyo Designers Block 2002
2003 Theatre component of “Note Behind”
thel2th Annual Guardian Garden Performing Arts Festival/
Sphere Mex, Tokyo.
"Note with Attack Theatre" the 7th Annual Next Dance Festival/
Sinjuku Park Tower Hall, Tokyo
"NO-TO" Echigo - Tsumari Art Triennial 2003, Niigata
"Note with Attack Theatre" America Tour /Pittsburgh, Indiana,
Philadelphia, Maryland, Washington, Lewisburg
"NO-TO" Kobe Art Village Center, Hyogo
"NOTES" Theatre Tram, Tokyo
"NOTES" LAOKOON Das Kampnagel Summer Festival 2004, Humburg

This piece explores the differences between what we remember as happened and what
we record. We write down our precious memories so we won't forget. But once we write
them down in our notebooks, they're no longer the same; they somehow seem “untrue.”
Shall we accept the gap between what we remember and what we recorded, as it is? Or,
should we desperately try to reconcile the two? Through the performance, this piece asks
the audience if the idea of hope is possible because of, not despite, the gap between our
memories and the records of what we experienced.

*This is part of the Notebook series, our experiment with the idea of “notebook.”

As of January 2010
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"Dry Flower"

Writing and Choreography: Mikuni Yanaihara

Premiere: 2004 @Sinjuku Park Tower Hall, Tokyo

Duration: 60min.

Dancer: 6

Staff: 7(Choreographerl, Movie Directorl, Costume Director 1, Lighting Director 1, Sound Directorl, Stage

Directorl, Production Managerl)

History of Tour: 2004 the 8th Annual Next Dance Festival /
Sinjuku Park Tower Hall, Tokyo
Roppongi Crossing (Installation)/ Mori Art Museum,Toyko
Shanghai Biennale (Installation)/ Shanghai Museum, Shanghai
the Kitchen, New York

Generally, the word “simple” implies cutting things down to the core or scraping things off
to the bare minimum. What Nibroll means by “simple” is slightly different. For instance, to
be “simple” is to embrace everything that has happened in one’s past but still be “nothing/
neutral.” The appropriate metaphor for this is a dry flower. A dry flower is dead, but it still
retains all the beauty and memory that it had when it was still alive. Why don’t we think of
a dry flower as something that no longer withers, instead of something already dead?

Or, think of a pack of wild animals. Their survival does not depend on a leader solo
instinct, but rather on a chance realization of an approaching danger by one of its
nondescript members. That spontaneous group-organization in moments of survival is
something that Nibroll finds as beautiful. When we are overwhelmed by such a beautiful
scene, the sense of time becomes almost meaningless: we are not in the past or the
future, and not even in the present. The flow of time somehow approaches the point of
“zero.” Nibroll calls that moment as a state of being “simple.”

If one “simplifies” the world in the ordinary sense of the term, i.e. represents it in
black and white, what awaits us at the end of the road is nothing but a warfare. Nibroll’
s radically different sense of “simple” no longer views a white canvas as being “simple.”
Instead, Nibroll would call a canvas with different shades of white ink thinly spread on it
as being “simple.” “Simple” is the key concept towards building a future characterized by

peace and tolerance of diversity and difference.

As of January 2010




[chocolate] [public=un-+public] ,/ off nibroll

BREMEOBEREE LYERT 720, SIBEHBRRER) ERNREBARFMR) AR LIZZ=Y
[off nibroll] & LTHFHEL:1ER,

ZAa—-—n 10

[chocolate]
& - Rfd - RNREFR #ME:2004F @ THET7— PRI TTER
EREE 200 #v¥—:12%
2Ry 7 12 A0RMT L. BRD
EBE: 2004 BEEBX R0y v/ THET7— RV IT (ER)
2005 [RoRA—1L] R TZ+0ff Nibroll(# »ZARIWI T— (¥ 2—F ¥ 3FLE VR
aA5RL—varyy—2—) /iR die platze (ER)
2006 HEEXVARE

Fusion Festival(~wYy>)

ZANOEML Y — ERERIZED 20 D DFEIR, RIBERBOTNAIOVWT, T—IDHEITH-
IRBZOEOTYR] IE, 2EAKANCARZBBEH W -HDEA, COFERICIEDLDESE
DTYRE, KAICHESTLESLEZTIVRLAWEL, HEVEDDFICHRDEETD, TIICEDR
BEKRSTF, REBREEHSTBELUNZIICHZRE, RBEOE, BATAAICE-
TLE-7=7 ) REH W ESR.

[public=un+public]
6+ #R1F : RANIREFR #iE : 20055F @ BankART1929(#i%)
LERE 200 Av¥—:12%
A&7 2B 0RMA L, BRERD)
L& : 2005 BankART 1929 Yokohama (%)
R T+ —1L2005(E8)
BEEBX ROy v/ THET— PRI LT (ER)
2006 Taipei Artist Village(&&
Chanky Move Studio(X/LiLy)
EIZONE (%)

F=ZrZUTHLEABLERGROYa— - BAF, THAF =D F - FFHa=eblc, XL
A TORMEL L AREE, BRAAEETLrARICHIY Py L PEEEZBR /IR —
vavERER, AR-ZAOBVDLEINIBENAEREZ, MEREFELEVIXTATEZRBLTE
ZTCHLEWVWSIHAZITo72, BankART 1929 TO#IERK, ARy, Z2—F—7DF v 7V —
ZE L7,

X201045 1 AR%E




"chocolate" "public=un+public" /off nibroll

The visual director Keisuke Takahashi and Choreographer Mikuni Yanaihara from Nibroll formed “off nibroll”

to explore the relationship between body and image.

"chocolate"

Writing and Choreography: Mikuni Yanaihara

Premiere: 2004 @Asahi Art Square,Tokyo

Duration: 20min.

Dancer: 2

Staff: 2(Choreographerl, Movie Directorl)

History of Tour: 2004 AzumabashiDanceXing/ Asahi Art Square,Tokyo
2005 “Bokuroll” Bokudesu+off nibroll/ Kagurazaka die platze, Tokyo
2006 Yokohama Dance Kaiwai

Fusion Festival, Berlin

This is a short piece about memory and forgetting (20 minutes), with two female dancers
and various images. The theme comes from “Alice in Wonderland.” Off Nibroll imaginatively

transplanted Alice in Japan, the twentieth-century Wonderland.

"public=un+public"

Writing and Choreography: Mikuni Yanaihara

Premiere: 2005 @BankART 1929, Yokohama

Duration: 20min.

Dancer: 2

Staff: 2(Choreographerl, Movie Directorl)

History of Tour: 2005 BankART 1929 Yokohama
YOKOHAMA Triennale 2005(Screening)
AzumabashiDanceXing/ Asahi Art Square,Tokyo

2006 Taipei Artist Village, Taiwan

Chanky Move Studio, Melborne
EIZONE, Yokohama

This is the first exhibition/performance with Australian artists, Jo Lloyd and Shio Otani,

conducted via a collaborative residency for one and a half months at BankART 1929 in
Yokohama. Via the media of video projection and body, this project aims to address the
disparity between bodies that different space creates. After that, the production toured

Melbourne and New York,

As of January 2010
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"no direcition,

Writing and Choreography: Mikuni Yanaihara
Premiere: 2007 @ Panasonic Center Tokyo, Ariake Studio
Duration: 75min.
Dancer: 9
Staff: 6(Choreographerl, Movie Directorl,, Lighting Director 1, Sound Directorl, Stage Directorl,
Production Managerl)
History of Tour: “NO DIRECTION , everyday”

2005 Tokyo Metropolitan Museum of Photography (installation)

2006 Echigo - Tsumari Art Triennial 2006, Niigata

IMS Performing Arts Series / IMS Hall, Fukuoka

“no direction, ”
2009 Panasonic Center Tokyo, Ariake Studio
2010 GALA Obirin 2008 / Obirin University PRUNUS HALL, Tokyo

Singapore Arts Festival 2008 / Victoria Theatre, Singapore

2011 Aichi Arts Center, Aichi

First presented as an installation work at Metropolitan Museum of Photography in 2005,
the project “No Direction, Everyday' has evolved through the performances in various
formats at Echigo-Tsumaari Triennale and in Fukuoka city in 2006. No Direction is the
culmination of an evolving project. This was also the first piece Nibroll created in 2 years.
We lose our direction and our ways and wander around.Discord, friction and conflicts.
The work sharply describes the present form of discommunication and a hope about our

values-inconsistent and countless but possibly connected with one another.

Review Asahi Shin bun Evening Edition Mar.19. 2007 (Tatsuro Ishii, dance critic)

The audience seats are set on a slope in a studio. The audience must sit on cushions that are placed on the
floor. The four dots showing them where to sit. These dots spread out on the stage floor as well, causing
the boundaries between the stage and the audience to become blurred. It is as if the audience too has been
thrown into this void created on the stage as part of the performance. On the gigantic, softly curved wall
surface, Keisuke Takahashi's images are projected. The images metamorphose in ways that enchant the eye.
Pandas and plants, digitally processed images of people, multiplying abstract patterns, and animated images
of the urban crowd appear and disappear kaleidoscopically. Skank, who is in charge of the sound, creates
diverse sound from techno to rock, noise to pop, sometimes countervailing and at other times reinforcing the
images. As far as | know, the two have done their best work ever. As the carefully, chronologically structured
sound and music progress vigorously, the dancers develop a unique action which can be characterized as
children playing and fighting, rather than "dancing." They are no longer agents with will, having become
bodies manipulated by certain codes Yanaihara skillfully invented. The choreographer herself dances

marvelously. This piece may be the culmination of Nibroll's previous works.
As of January 2010
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"Romeo OR JUliet" Japan Dance Forum Award 2009 Grand Prix

Writing and Choreography: Mikuni Yanaihara

Premiere: 2008 @Setagaya Public Theatre, Tokyo

Duration: 85min.

Dancer: 11

Staff: 7(Choreographerl, Movie Directorl, Costume Director 1, Lighting Director 1, Sound Directorl, Stage

Directorl, Production Managerl)

History of Tour: 2008 Setagaya Public Theatre, Tokyo

Borders that are drawn between every little thing. Between men and women, the soul
and body. Mountains and cities, countries and countries. Let's say, between you and me.
We try to jump over this line, or get rid it. The password is, "No Border". But because
where we think this line "exists" is wrong, the world has become a bit screwed up. There's
no way we can go over this line to begin with, if it's a line that has been drawn where it's
"supposed to be". Look really, really carefully. Between you and me, there is a clear cut
line that we cannot cross. To draw a line correctly. The password is, "No, No border". Can

the world save Romeo and Juliet?

Review Asahi Evening News Jan. 28th, 2008 (Tatsuro Ishii, dance critic)

Romeo OR Juliet celebrates the 10th anniversary since the launch of Nibroll as a company. Yanaihara herself
and 10 other dancers she has chosen will perform in the piece. The piece starts with Yanaihara appearing on
the dark stage with the hanging curtains, dancing quietly and beautifully. However, this then develops into an
intensity which is very Nibroll-like.What is different from the usual Nibroll is that the positioning and timing of
space when multiple groups are moving simultaneously are accurate and careful. When they move in unison,
what seems to be violent is actually choreographed meticulously. The uniqueness of the dancers who are
dressed genderless appears nicely.What should be worth mentioning are Takahashi's images and the sounds
by Skank. The images of multiplying insect samples and stuffed animals projected onto the curtains and
background wall seem at first sight to have nothing to do with the dance, but they are delicate and dynamic,
as if they imply the boundaries between life and death. Skank draws in the sound of jazz, orchestral, and
choral music, and in addition effectively uses weak and strong sounds, thereby increasing density in the
electric sounds, which is his specialty.The final part which began with Anna Kuroda's outstanding solo
brought about catharsis through the threesome with sounds which gradually build and the gigantic image of
water splashes engulfing the dancers who escalate in intensity. | sympathize with the attitude of avoiding
convergence on conventional stories or sentiments. It was a 10 year anniversary which showed their

deepening rather than maturity.

As of January 2010
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"Small Island"

Writing and Choreography: Mikuni Yanaihara

Premiere: 2008 @ZAIM, Yokohama

Duration: 90min.

Dancer: 7

Staff: 7(Choreographerl, Movie Directorl, Costume Director 1, Lighting Director 1, Sound Directorl, Stage

Directorl, Production Managerl)

History of Tour: 2008 ZAIM, Yokohama

Nibroll employs a new way of presentation in this performance. Each member of Nibroll
individually exhibits his/her production in the artistic media s/he specializes in (Mikuni
Yanaihara: dance, Keisuke Takahashi: visual arts, Kai Takinoiri: lighting design, Skunk: sound
design, Mitsushi Yanaihara: costume design.) The performance venue consists of 5 different
exhibition rooms, providing one room for each media. The audience is free to walk around the
venue moving from one exhibition room to another to enjoy the performances and exhibitions
happening simultaneously.

In the first 30 minutes, performances happen in 4 rooms (visual arts, lighting, music, and
costumes) by dancers moving from one room to the next. The performances are composed
in correspondence with the exhibition each space features. For example, in the room of
costumes, dancers represent the relationships between men and women on patchwork quilts
laid throughout the floor. You see dancers dance solo with headphones on their ears in the
room of music, where you hear music coming out from a lot of headphones placed in the room.
In the room of lighting, an objet is placed right in the center of a space colored all in white.
Under the fluorescent lamps that light up the objet, there happens a dance performance by
three dancers of males and females dancing as if they were chasing each other.

In the last 60 minutes, all of the dancers including Mikuni Yanaihara unfold a dance
performance in the fifth room, a broad performance space. This room is also divided into
several small spaces. On the house right, there is a space that is made up like a room
furnished with a sofa and a TV monitor playing a video of a merry-go-round.

At the center, there is another performance space - seven small squares (one for each seven
dancers) are placed on the floor, and numerous clothes are hung from the ceiling. While
maintaining their own spaces on the squares, or sometimes jumping over from one square
to another, dancers hold on to each other’s hands, leap, scream, thrust each other away and
catch each other. The performance space is so close to the audience that the audience on
the first raw can even touch the dancers without reaching out. While the scene when the
performers sing to live guitar made the audience wallow in Mikuni Yanaihara's characteristic
nostalgia, a high-speed dance scene was flooded with a sense of live performance to an
extent that it even felt painful. The audience physically perceived the different grooves as they
are throughout the performance. As of January 2010







“THIS IS WEATHER NEWS”

Choreography and Direction: Mikuni Yanaihara Movie: Keisuke Takahasi

Costume and Visual: Mitsushi Yanaihara Music: SKANK

Premiere: 2010, Oct @AICHI ARTS CENTER / AICHI TORIENNALE 2010 (Aichi)

Duration: 60min. Dancer: 5(M3/F2)

Staff: 7(Directorl, Stage Directorl, Sound Directorl, Lighting Director 1, Movie Director 1, Costume

Designer 1, Production Managerl)

Minimum Performance Space: W13m X D10m X H7m

Freight: 2 wooden boxes 80cm X 150cm X 60cm / 50kg

Production: Nibroll Coproduction: AICHI TORIENNALE 2010

Past Performance: 2010 AICHI TORIENNALE 2010 / AICHI ARTS CENTER (Nagoya)
2011 Thatre Tram(Tokyo)

In order to approach the theme from various angles, we use not only dance but also every
possible media we can think of such as visual image, music, lights, texts and architectural
thinking as our tools of expression. We always say to one another that it is not necessary
to follow one rule of thumb. With this topic in particular, we do not want to adopt one way
of thinking and get stuck in it. Needless to say, our world is complex and multifaceted.
During such a quotidian moment as when walking in the streets, people will hear different
sounds, see different things, and have different feelings about them.

Despite many contradictions, history has continued till today. We know one cause will
not necessarily lead to the same result. The use of various media helps us express this
complexity of the world.

We will not strictly adhere to the so-called dance techniques, and instead consider as
“dance” certain motifs teased out of the quotidian gestures and movements. We will
explore the potential location(s) the body can occupy by interweaving the material body,
its virtually projected image, and its shadow created through lighting.

In addition, the voice of the dancers on stage, the recorded voices carried by the news
on TV, and live or recorded music will each constitute a more or less independent story,
which will then be transformed corporeally, spatially and temporally through interaction
with one another.

We hope that the audience will be able to grasp the coming together of various threads in
their own ways and that this piece will help them think about what kind of choices/stories
they should/want to make in this complex world in order to discover a peaceful order
within the chaos.

As of August, 2011
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"see/saw"

Choreography and Direction: Mikuni Yanaihara

Movie: Keisuke Takahashi

Music: SKANK

Visual: Takuya Kamiike

Costume: Takayuki Suzuki

Premiere: July 2012 @YOKOHAMA CREATIVECITY CENTER (YCC)

Duration: 65min

Dancer: 4 + extra dancers

Staff: 5

Minimum Performance Space: W12m X D10m X H5m

Freight: 2 wooden boxes 90cm x 200cm X70cm, 90cm X 200cm X 90cm

Past Performances: 2012 YOKOHAMA CREATIVECITY CENTER(YCC) (Yokohama)
The Echigo-Tsumari Art Triennial (Niigata)

The piece begins when the see-saw inclines and the scenery you saw on the end raised
up is imagined by the you on the other, lowered end. When asked "See?" you reply "Saw."

This is a long-run (one-month) performance opus by the new Nibroll, who have been reborn
as a dance company. In it, they ignite an explosion of the rage, grief, and emptiness that
has enveloped Japanese society since the earthquake and tsunami disaster that struck
on March 11, 2011, while presenting striking images with all specifics excluded. The
work features four main dancers and 14 extra dancers who desperately cry out before
collapsing to the stage in the second half. Their bodies suggest the deaths of loved ones
and the destruction of home towns.

As of February, 2013
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Mikuni Yanaihara Profile

Born. 1971, Choreographer/Playwright/Director/Dancer

Yanaihara started dancing in high school. After graduating from the Department of Dance,
Osaka University of Health and Sport Sciences, she went to Brazil, where she learned
about vernacular dance traditions at several universities. When she came back, she
studies film production at Tokyo Film Arts School. In 1997, she formed Nibroll with a group
of artists in the fields of dance, dress design, film, fine arts, music and journalism, thus
launching her career as the leader of an innovative artistic group. In 1998, Let's Go to the
Hayashi's (first production of the urban trilogy) was awarded the Ryoichi Enomoto Arts Award at
“Labo 20,” ST spot Yokohama. No Parking (2000) participated in the Tokyo Thousand Years
Culture and Arts Festival. The following year, it was awarded the National Conference
Award at Rencontres Choregraphiques Internationales de Seine- Saint-Denis Yokohama
Platform. In 2002, Yanaihara released Coffee. The piece was performed in Europe, the US
and Asia. In 2004, Note participated in Laokoon Summer Festival (Hamburg, Germany). In
2005, Dry Flower was invited by the contemporary art space Kitchen (NY). Apart from the
stage works, Yanaihara also creates video arts with Keisuke Takahashi under the name of
"Off Nibroll.” They made an installation for the exhibition “Roppongi Crossing,” for which
they were awarded the Mori Art Museum Jury's Prize. Off Nibroll has been invited to
various international art festivals such as Shanghai Biennale, Echigo-Tsumari Art Triennial
and Taipei Artist Village.

To commemorate the opening of Kichijoji Theatre, she launched her solo theatre unit
“Mikuni Yanaihara Project” in 2005. Choreographing her dance moves for the actors
without any previous training in dance, she makes a wonderful use of her unique sense
of language to create a drama. Fusing dance, text, and music in an intensive manner,
Yanaihara overwhelms and fascinates the audience at the same time. Her first work, Class
2 in the 3rd Grade, was also staged during the Theater Festival at Aichi Prefectural Art
Theater in 2008. In the same year, her second work The Blue Bird was nominated as a
finalist for the Kishida Kunio Drama Award. The piece has also been featured at the NHK
(Japan Broadcasting Corporation) Theater Collection in 2009. In 2012, her play "Hey Timon, Let’s
Think Positive! " received the 56th Kishida Kunio Drama Award.

Her borderless, genre-crossing performances have been enthusiastically received by

both the contemporary dance and theatre scenes in Japan.

DVD Edited by Keisuke Takahashi/Produced by Studio Nibroll
Mikuni Yanaihara Project “Class2, the 3rd grade” (2005)

Mikuni Yanaihara Project “The Blue bird” (2007)

Mikuni Yanaihara Project “Five sisters” (2009)

Mikuni Yanaihara Project “Hey Timon, Let’s Think Positive!” (2012)

As of February, 2013
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Mikuni Yanaihara Project
"Class2, the 3rd grade" (San-nen-Ni-Kumi)

Writing and Choreography: Mikuni Yanaihara

Premiere: 2005 @ Kitijoji Theatre, Tokyo

Duration: 85min.

Cast: 9

Staff: 6(Directorl, Movie Directorl, Sound Directorl, Lighting Director 1,, Stage Directorl,
Production Managerl)

History of Tour: 2005 Kitijoji Theatre, Tokyo (Opening Performance)

2008 The 8th Theatre Festival / Aichi Arts Center, Aichi

This piece takes place in a prestigious high school. In its schoolyard, there is a huge
ginkgo tree about 60 years old. One day, after 10 years since their graduation, eight
alumni who were in class 2 of the third grade as well as their home-room teacher back
then get together in order to dig out a time capsule they buried under the gingko tree.
Though good memories of their old school days come back to their mind, they come to
realize that ten years have brought about small gaps between what they remember. The
further each character tracks back his/her memories, the bigger their gaps become. The
gaps eventually grow unbridgeable. Did certain things really happen? Isn’t it merely that
we don't remember them correctly? What really happened and what didn’t? Finally, the
main plot gets derailed as the characters’ contradictory memories lead them to question
whether they did really a time-capsule in the first place. They start digging up at the root
of the gingko tree as if to find their own memories...

What do we remember? What have we forgotten? In this year that marks the 60th
anniversary of World War Il, can the Japanese be reminded of what we have left behind,
just like the characters dig up their time-capsule to restore their memories? History and

our blurred memories lost in the flow of time meet on the stage.

As of January 2010
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Mikuni Yanaihara Project Finalist for the Kishida Kunio Drama Award

"The Blue Bird" (Ao-no Tori)

Writing and Choreography: Mikuni Yanaihara

Premiere: 2007 @Kitijoji Theatre, Tokyo

Duration: 85min.

Cast: 11

Staff: 7(Directorl, Movie Directorl, Music Director 1, Lighting Director 1, Sound Directorl,

Stage Directorl, Production Managerl)
History of Tour: 2006 ST spot, Yokohama (Work in Progress)
2007 Kitijoji Theatre, Tokyo

PRELUDE '07 "SPOTLIGHT JAPAN PROGRAM" /
City University of New York 3 Reading Program
NHK Theater Collection, Tokyo

Mikuni Yanaihara Project’s 3rd piece. After the trial showing at ST spot, the work
premiered at Kichijyoji Theatre. For this performance, Yanaihara was nominated for the 52
nd Kishida Drama Award. Yanaihiara’s original direction was seen in her use of a series
of nostalgic choruses by the actors accompanied by a guitar, as well as in the cascading
words projected on the screen, which flowed down as they were uttered by the actors.
The story is about those who cannot fully grow up.

Set in an unnamed place somewhere in a deep forest. The period is also unspecified.
It is a world where birds have become extinct. Even since the extinction of birds, people
have stopped looking at the sky. Seven scholars received a mission from the govenment
to search for the “blue bird,” the last of the species, and let it multiply. The blue bird flies
only at those brief moments when the night becomes the morning. The scholars each
specializing in mammals, insects, plants and birds walk around the forest during the “blue”
hours, expressing their own views about the extinction of the species. Days pass in vain,
but one day, they look up at the sky, and---

Nowadays, adult-children are said to suffer from a “blue-bird syndrome.” Yanaihara
explores the meaning of their inability to communicate like adults through this

performance, which combines elements of drama and dance.

As of January 2010
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"Sayonara" Japan Dance Forum Award 2006

Writing and Choreography: Mikuni Yanaihara

Premiere: 2006 @ Theatre Tram, Tokyo

Duration: 60min.

Dancer: 5

Staff: 7(Directorl, Movie Directorl, Music Director 1, Lighting Director 1, Sound Directorl, Stage Directorl,

Production Managerl)

History of Tour: 2006 Sept Solo Dance series Vol.16/ Theatre Tram, Tokyo

Everyone says “Good-bye” at some point in our lives. Separation happens all the time.
Although we say “Good-bye” all the time, do we really know what it means when we say
it? Yanaihara explores various meanings of “Goody-bye,” the emotions that accompany it,
the thoughts that cross our minds when we say it, the gestures that we make when we
say it, the numerous fragments of our lives that are inscribed in the word.

Although the piece revolves around Yanaihra's solo performance, it is supported by 5
other dancers. Yanaihara’s first and last solo piece condenses her signatory choreography-
-dynamic dance as well as undance-like saunterings, stops, and sudden turnings. In this
performance, Yanaihara represents complex relationships of groups and individuals, the
collective social reality and the private world of each individual, against the background of

symbolic images that encode the stirrings of condensed emotions.

As of January 2010
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Mikuni Yanaihara Project
"Five Sisters"(Gonin-Shimai)

Writing and Choreography: Mikuni Yanaihara

Premiere: 2006 @Komaba AGORA Theatre, Tokyo

Duration: 70min.

Cast: 6

Staff: 6(Directorl, Movie Directorl, Sound Directorl, Lighting Director 1, Stage Directorl,
Production Managerl)

History of Tour: 2008 Komaba AGORA Theatre, Tokyo(Work in progress)

2009 Kichijoji Theatre, Tokyo

The fourth piece of Mikuni Yanaihara Project. After exploring the relationship between the
body and the text in Class 2 in the 3rd Grade and The Blue Bird—the latter was nominated
for the Kishida Drama Award—Yanaihara became the talk-of-the-town among theatre-
goers. Her work-in-progress staged in Komaba Agora Theatre was applauded by those in
the fields of dance and drama. In the final production, Yanaihara surprised the audience
by using Masaya Nakahara’s music and Takayuki Suzuki’'s costumes. Her evolution never

stops.

Keisuke Sakurai, taken from his blog entry.

It couldn’t get any better than this! At first, Yanaihara seemed to be trying her hand at making a “quite
drama” (laughter), but her attempt at properly constructing a “drama” ended up in the birth of an original
expressive form. Following the trajectory set in her previous productions, Class 2 in the 3rd Grade and The Blue
Bird, Yanaihara has evolved. However, the number of performers—6 vividly curved characters—is small than
in the previous pieces. The text has become simpler, in the sense that the audience is freed from a need to
follow the plot or from a desire to make sense of every word. In short, the performance succeeded in creating
a situation, very rare in drama if not in dance, where the audience only need to let ourselves flow with the
“groove.” It is a triumph for the wonderful actors’ individual and collective performance, not to mention

Yanaihara’s direction, which drew out the best from the actors.

As of January 2010
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Masako Yasumoto Profile

Choreographer/Dancer

Yasumoto started her career as a dancer in 1999 and as a choreographer in 2001. Freed
from the strictures of logic and reason, Yasumoto uses her limber body and keen instinct
to inspire and stimulate the audience. She has been internationally active, performing in
Italy, Seoul, Malaysia and Thailand. Yasumoto's wide-ranging activities make her unique in
the contemporary dance scene. She not only does dance performances, but also directs
choreography for others working in the fields of drama, music, video and fashion. While
collaborating with the playwright/director Suzuki Matsuo and Japanese pop artists such as
Mr. Children and Yo Hitoto as a choreographer, she appeared as a dancer in the concerts
of prominent pop artists, such as Southern All Stars and Ketsumeishi. She has been
featured on the cover of the leading art magazine Bijutsu Techo [Arts Handbook] (December,
2008 with a special feature article on dance). Her other media appearances include a special TV
program on WOWOW (2006), “Top Runner” (NHK, 2008), and “3cut-Bijin”.

History

Dance Performance

2004 “A Lesson for Leaving Your Heart Insect Version” won the National Conference Award at Yokohama
Dance Collection

2004 MeMegoto was awarded the Outstanding Performance Awards at Dance Bazaar Award sponsored by
Tokyo Competition

2004 “Merodora-Hanji” @Japan and Korea Dance Contact/Seul

2006 Mekura n rakume won the Audience Prize at the final round of Toyota Choreography Award

2007 “Love Each Other” directed by Veronique Caye, co-coreography @Paris

2007 “NA-Hana HA-Cho-Flower and Melody” @ We're Gonna Go Dancing! / Thailand, Malaysia

2008 “Chibiruda Michiruda” @Asahi Art Square, Tokyo

2009 ASA-CHANG&JUNRAY JUNRAY DANCE CHANG_"Aociro Theatre” @Seatagaya Public Theatre

2009 “Tojitsu Shiireben” Masako Yasumoto X DJ Yoshizawa dynamite.jp @ Aichi Art Center

2009 “Yudan-Ggami” Tabaimo X Tucker X Masako Yasumoto @ Yokohama Museum

2010 “Butta Monda Sutte” @Japan Society, NY

2010 Masako Yasumoto x OORUTAICHI" ¥ Gakugakumonmon Y " @ The National Art Center, Tokyo

2010 "NA-Hana HA-cho-Flower and Melody"@Grec Festival de Barcelona / Spain

2010 "Tenniscoats X Masako Yasumoto" @ SPECTACLE in the Farm, Nasu-Kogen

2011 "Double Famous X Masako Yasumoto in CHINATOW" @ Do-hatsu Shinkan, Chinatown in Yokohama

2011 "ASA-CHANG & Masako Yasumoto x Taketazu Kagura Hozonkai" @ Eikyu Beppu Theatre, Beppu

2012 "Masako Yasumoto x OORUTAICHI" @ Performing Arts Meeting/TPAM in Yokohama 2012 / KAAT
Kanagawa Arts Theatre, Yokohama

2012 "Zekko Waruko, PON" @ Theatre Tram, Tokyo

Play

2002 “Machine Diary” diredted by Suzuki Matsuo (choreography)

2002 “Go-on” diredted by Suzuki Matsuo (choreography and performance)

2003 “Ningen- Gohasan” diredted by Suzuki Matsuo (choreography and performance)

2004
2005
2007
2011
2012

“lkenie-no Hito” diredted by Suzuki Matsuo (choreography)

“Kirei” diredted by Suzuki Matsuo (choreography and performance)
“Cabaret” diredted by Suzuki Matsuo (choreography and performance)
"Tensyu-Monogatari" directed by Akira Shirai (choreography)
"Gencho" directed by Akira Shirai (choreography)

Cinema

2004
2005

“Koi-no Mon” diredted by Suzuki Matsuo (choreography and performance)
“Keitai-Deka” diredted by Hirohisa Sasaki (choreography)

Concert

1999 -
2004 -

2005
2007
2007
2008
2008
2009

05 Southen All Stars Japan Tour (performance)

06 Keisuke Kuwata's Act Against AIDS (performance)

Ketsumeishi Concert (choreography and performance)

Salyul TERMINAL] Japan Tour(choreography)

Keisuke KuwatalDarling] TV Promotion (choreography and performance)
Ketsumeishi Concert Tour (choreography)

Yo Hitoto Concert (choreography)

Yuzu[FURUSATO/ Japan Tour(choreography)

Music Video

2004
2005
2006
2007
2008
2009
2010
2011
2012

ASA-CANHG & JUNRAY[Senaka] (choreography and performance)

Mr.Children[Houki-Boshil (choreography)

Yo Hitoto[ Yubi-kiri] (choreography

Katte-ni Shiyagare[You'd be so nice to come home to] (choreography and performance
YuzulShishi-Kababu] PV  (choreography)

YuzulStraeberry| PV (choreography)

SCHA DARA PARR feat. TOKYO No.1 SOUL SET "NEVER ENDING BEATS" MV (choreography)
Kaseki Cider "CIDER ga tomaranai" MV (choreography)

salyu "Lighthouse" MV (choreography and performance)

Teaching Work

2004
2005
2006
2007
2008

“Special Workshop” @Mito Art Theatre, Ibaraki

“Contemporary Dance Workshop” @Yokohama Shin-Tsurumi Elementary school
Tokyo Zoukei University

Dance Workshop @Watarium Museum

Dance Workshop @Shizuoka Music Center AOI

TV-:CM etc.

1999
2003
2003
2005
2008
2008
2008
2009
2009
2009
2009
2009
2012
2012

Fashion Show of BENETTON

Shu Uemura Promotion CM

Cosme Show of Christian Dior

Summer Sonic, Rising Sun Rock Festival (Performance)

NHK “Top runner” (TV program)

Fuji TV “Taiso no Jikan” Harumi Edo "GooGooTaiso” (choreography)
NHK TV program "Red&White Song Festival" /Akira Fuse. Mr.Children (choreography)
TV CM “Hikari Kaesaru” (choreography)

Hair Show SPLASH INTERNATIONAL (choreography)

NHK TV program[Tokidoki-Mayomayo] (choreography)

NHK "3cut-Bijin” (TV program)

TVCM Nissen10Spring (choreography)

NHK "Kagai Jugyo Yokoso Senpai" (TV program)

Space Shower TV "Synchronized Drops" (choreography and performance)

As of February 2013
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Masako Yasumoto

Masako Yasumoto’s Works

Main Works

“That’s a Farce” (Chaban-desu-yo) @Azumabashi Dance Crossing 2004, etc.

Dressed in yukata [a type of Japanese kimono], Yasumoto used a teacup as a prop to
sublimate a series of quotidian gestures to a marvelous dance piece. There is also a video
piece filmed as WOWOW'’s TV program Happy Dance—Contemporary Dance in Japan is
Kawaii [Cute]! Music was provided by Ringo Shiina.

“Older Sister” (Ane) @Azumabashi Dance Crossing 2004, NHK program “Portraits of
Beauty in Three Versions”, etc.

The piece focuses on Yasumoto’'s solo dance. Dressed in a simple costume, the dance
emphasizes her body line, using a technique to deform the movements through a large
projection of the dancing figure on the back wall. _

“Washing Machine” @Azumabashi Dance Crossing 2006, etc.
In a pure-white dress, Yasumoto dances as a human washing machine, and humorously
shows the variations of simple turning movements. The co-stars include Taichi Yamagata

from the theater company chelfitsch.

“A Fairy-Tale Priestess”(Otogi-Miko) @Azumabashi Dance Crossing 2006, etc.
Co-starring a female dancer, Mariko Okamoto. Two performers in red Japanese clothes
dance as a girl and a spirit in the form of a boy playing together in a bizarre world.

“Slap, Pat, Suck”(Butta-Monda-Sutte) @NHK "Top Runner” 2008, Japan Society (New York) 2010
Featuring male dancers Ryosuke Sato and Yutaka Jouraku, Yasumoto represents a surreal
slapstick comedy between a man and a woman. The piece involves numerous scenes of

gender reversals.

“Amattare” [the title is a pun on raindrop and a spoiled child] @ Ezuko Dance Crossing 2008, etc.
Co-starring a performer Bokudesu. A narrative piece dramatizes the fate of a sparrow
separated from its mate. The phrase “Shito-shito-picchan” (the onomatopoeic rendition of rain

drops; this expression is made popular by a highly popular period-drama about a single father and his son) is

effectively used.

As of January 2010
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Masako Yasumoto 4

Azumabashi Dance Crossing presents

"Chibiruda-Michiruda"

Direction/Choreography: Masako Yasumoto

Premiere: 2008 @ Asahi Art Square,Tokyo

Duration: 65min.

Dancer: 6 (M:2, F:4)

Staff: 5(Choreographerl, Stage Directorl, Lighting Director 1, Sound Directorl, Production Managerl)
History of Tour: 2008 Asahi Art Square,Tokyo

Chibiruda Michiruda, Masako Yasumoto’s first production after an interval of five years.
Choosing five young dancers through an audition, this piece was presented as a corpus of
Masako Yasumoto's creative career up to that point.

The audience is drawn into Yasumoto’s coquettish and humorous performance. Memorable
scenes include a duet of male and female dancers with bunny ears, a representation
of a girl bitten by an annoying mosquito, and a dear mascot named “Nara-chan” [Nara
is a city famous for dears] which Yasumoto towed around the stage. But the arguably
most impressive of all are Yasumoto’s solo scenes, in which Yasumoto’s elastic body
mesmerizes the audience. While drawing out the best from all the dancers, Yasumoto
refines her distinct aesthetics. Bearing witness to her aesthetic philosophy that “music
makes us dance; we become dancers through music,” the entire piece makes it clear that

her entire oevure has been inspired by the music she has chosen herself.

Review Weekly Friday Mar.28.2008 (ltaru Mita )

...Supported by five other dancers, Yasumoto's stage, entitled Chibiruda Michiruda, lasted for 70 mins. The
daily life was elaborately deformed. [--:] The rapid changes in tempo and the occasional use of exaggerated
poses reminiscent of kabuki make Yasumoto's dance more dramatic than any other on the scene. Freed from
the expressions of Freudian obsessive compulsion, so common in the 1970s, her dance never completely
departs from the ordinary. When she enacted a movement that anyone could have done in their daily lives,
they would laugh. In her dance, Yasumoto doesn't seem comfortable at all; instead, she seems to feel most
conformtable when she makes a dead halt and breaks into a run. Perhaps, the essence of her dance lies in

those sudden movements, rather than the flowing, elusive movement so often considered as her trademark.

As of January 2010
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"Zekko Waruko, PON"

Choreography and Direction: MasakoYasumoto

Premiere: June 2012 @Theatre Tram

Duration: 70min

Dancer: 8

Staff: 4

Minimum Performance Space: W11m X D9m x H4m

Freight: 2 wooden boxes 90cm X 200cm X 70cm,. 90cm X 200cm X 90cm

Past Performances: 2012 Theatre Tram (Tokyo)

While Masako Yasumoto has performed many solo and duo dances so far, this is her
first full-blown piece of group dance, which she put together in collaboration with other
dancers over a long period of time. Following the earthquake and tsunami disaster that
struck on March 11, 2011, she began weaving the first-hand sensations of a mother living
in a contemporary Japan contaminated with radioactivity into her dances. She has also
succeeded in presenting the vibrancy of our bodies by giving full play to the physicality

and features of the dancers in her choreography.

As of February, 2013
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Azumabashi

Azumabashi Dance Crossing

Organized by Keisuke Sakurai, Azumabashi Dance Crossing is a showcase where one
gets to experience the best of Japan's contemporary dance today. While featuring
such key figures as Ko Murobushi and Mika Kurosawa as well as the stars of the last
decade Mikuni Yanaihara (Nibroll) and Masako Yasumoto, Azumabashi provides a much-
needed opportunity for up-and-coming artists such as Ho Ho-Do, Zakuro Yamaga and
Pink. Driven by the innovative leadership of Sakurai, Azumabashi even further pushes
the boundaries by introducing various genre-crossing artists: KATHY/Bokudesu/Shintai
Hyogen Circle (performance art/ visual art); chelfitsch/Chiten (theatre); and even those who
would otherwise perform only as musicians and comedians. If the general public assumes
that contemporary dance is hard to understand, this event is a perfect chance to discover
the new and exciting world of performance art. Like “What’s Now” album of contemporary
dance, Azumabashi introduces the audience to the avant-garde, cutting-edge expressions
by piecemeal—each artist/group gets a 10-minute slot while the show as a whole is

divided into two 40 min. segments.

Keisuke Sakurai’s Profile

Musician and the orchestrator of "Azumabashi Dance Crossing." As an author, Sakurai
has written Nishi-Azabu Dance School, which is considered by many as the bible of
Japan's contemporary dance, and Dancing All Night. He has conducted lectures and
workshops such as "Rediscovering Dance" and "Inventing Dance." While collaborating with
many choreographers as a musician himself, he has sat as a judge during various dance
competitions. Sakurai also teaches Dance Studies at Tokyo National University of Fine
Arts and Music (Faculty of Music, Musical Creativity and the Environment). The ambitious producer/

musician has tried every possible means to discover alternative approaches to dance.

As of January 2010
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Azumabashi Dance Crossing

Organized by Keisuke Sakurai, Azumabashi Dance Crossing is a showcase where one
gets to experience the best of Japan's contemporary dance today. While featuring
such key figures as Ko Murobushi and Mika Kurosawa as well as the stars of the last
decade Mikuni Yanaihara (Nibroll) and Masako Yasumoto, Azumabashi provides a much-
needed opportunity for up-and-coming artists such as Ho Ho-Do, Zakuro Yamaga and
Pink. Driven by the innovative leadership of Sakurai, Azumabashi even further pushes
the boundaries by introducing various genre-crossing artists: KATHY/Bokudesu/Shintai
Hyogen Circle (performance art/ visual art); chelfitsch/Chiten (theatre); and even those who
would otherwise perform only as musicians and comedians. If the general public assumes
that contemporary dance is hard to understand, this event is a perfect chance to discover
the new and exciting world of performance art. Like “What’s Now” album of contemporary
dance, Azumabashi introduces the audience to the avant-garde, cutting-edge expressions
by piecemeal—each artist/group gets a 10-minute slot while the show as a whole is

divided into two 40 min. segments.

Keisuke Sakurai’s Profile

Musician and the orchestrator of "Azumabashi Dance Crossing." As an author, Sakurai
has written Nishi-Azabu Dance School, which is considered by many as the bible of
Japan's contemporary dance, and Dancing All Night. He has conducted lectures and
workshops such as "Rediscovering Dance" and "Inventing Dance." While collaborating with
many choreographers as a musician himself, he has sat as a judge during various dance
competitions. Sakurai also teaches Dance Studies at Tokyo National University of Fine
Arts and Music (Faculty of Music, Musical Creativity and the Environment). The ambitious producer/

musician has tried every possible means to discover alternative approaches to dance.

As of January 2010
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Dance Crossing 4

Azumabashi

Azumabashi Dance Crossing

Organizer: Keisuke Sakurai

Since: 2004 @ Asahi Art Square,Tokyo

Duration: Flexible: depending on the number of performers..

Performer: Selectable

Staff: 5(Organizer 1, Stage Directorl, Lighting Director 1, Sound Directorl, Production Managerl)

Main performers’ profile:
Bokudesu (Masahiro Kohama) BOKUDES is a solo unit featuring KOHAMA Masabhiro.

Masako Yasumoto Yasumoto started her career as a dancer in 1999 and as a
choreographer in 2001. She participated in all performances of Azumabashi Dance
Crossing.

off nibroll The visual director Keisuke Takahashi and Choreographer Mikuni Yanaihara

from Nibroll formed “off nibroll.” They explore the relationship between body and image.

Chelfitsch/ Toshiki Okada chelfitsch is a theater unit run by Toshiki Okada, who writes

and directs all its works. Founded in 1997.

Ho Ho-Do In 2001, Mika Arashiki and Mari Fukutome formed “Ho Ho-Do,” the 155cm (5.08
feet) female dance duo. Their performance is a product of their delicate sensibility and
everyday feelings.

Line Keikyu In 2008, Taichi Yamagata of chelfitsch and the musician Yosio Ootani
of sim/mas joined hands to form this marvelously genre-defying performance unit.
Together, they imaginatively combine elements of theatre, dance and music to create their

amorphous performance.

Tetsuwari Albatrossket Launched by the initiative of Akito Inui and Misa Ushijima in
1997, Tetsuwari Albatrossket is an experimental theatre troupe. They are known for their
eye-opening performances, including beating each other on stage with scullions. Their
collaboration with the dancer Masako Yasumoto has been enthusiastically received.

faifai Contemporary theatre group faifai was founded in 2008 with 10 members. They
are arguably the most exciting young theatre group right now. They sometimes runs a food

stool during art festivals.
As of January 2010
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SNAC - SUMMARY

Concept

“SNAC” is a co-produced event & gallery space by “Azumabashi Dance Crossing” and
“Mujin-to Production.” “Azumabashi Dance Crossing” has been featuring cutting-edge
performances of various genres, whereas “Mujin-to Production” has been producing
exhibitions, productions, printing related books, while working mainly on the management
of artists. These two organizations from different fields had met, and starting in April,
2010, they have been co-producing “SNAC” as a melting point of the new perspectives and

values on the artistic creation.

Past Events / Exhibitions / Performances

Vectors (March, 2010)

“SHIBAHAMA” — faifai @ SNAC (April, 2010)

Megumi Kamimura Solo vol.1 (September, 2010)

Open IDOBATA Discussion — Hiromi Machiyama & Yoko Matsuda (October, 2010)
Narration gig “Other voice, Other improvisation” - Yoshio Ootani and Ami Yoshida (anuary,
2011)

“ah, Stranger” — Mum and Gypsy (April, 2011)

Lecture Series “Soul of Japanese Language by Toshiki Okada” (April, 2011)

Chim 1 Pom : Exhibition “REAL TIMES” (May, 2011)

“Encouragement of Heijoushin (presence of natural mind)” — Heijoushin Brothers (June, 2011)

etc

SNAC

Add. 2-12-6-1F Miyoshi Koto-ku, Tokyo 135-0022
TEL : 03-6458-8225

FAX: 03-6458-8226

E-mail : info@snac.in

WEB : http://snac.in/

As of August, 2011
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SNAC History 2010-2011

SNAC 2

Year  Month Type Event / Title Performer / Cast / Artist
2010 Mar Talk Vectors vol.1 Yoshio Otani. Satoru Kimura. Sasaki Atsushi
Talk Salon Miyazawa vol.1 Akio Miyazawa, Schadaraparr
Apr Symposium Fashion Laboratory vol.1 Kiki Kudo. Yasuko Huruta. Yasuaki Yokoyama. Takeharu Hirakawa. Kumi
Matsushita, Kumiko Takano. Daisuke Yokota, Masaki Takita. Shun
Nakagawa. Kanako Kajiwara. Ryosuke Uehara. Masamichi Toyama
Performance Ho-Ho-Do x DJs Ho-Ho-Do. Shuta Hasunuma. Keisuke Sakurai
Theater SHIBAHAMA fai-fai
Talk Chim 1 Pom Talk : [Asia pARTy Forum|] Makoto Aida. Chim T Pom
Exihibition Ryota Yagi Exhibition [Zu den Sachen selbst!] Ryota Yagi
Live Shuta Hasunuma X Ryota Yagi / Live Performance Shuta Hasunuma, Ryota Yagi. KND
Talk Talking Dance ? Dancing Theater ? Megumi Kamimura, Momoko Shiraga. Toshiki Okada
May Talk Wonderland of Sangatsu - Kuchiroro - Yoshio Otani Atsuhiro Koizumi, Yoshio Otani, Koushi Miura
Performance Fukagawa Dance Chorossing Memi Shinozaki, Ho-Ho-Do. Line-Keikyu, Taro Izumi., Kamimura Megumi
Company (Megumi Kamimura, Mari Fukutome, Neji Pijin), KENTARO!!
Jun Talk Salon Miyazawa vol.2 Akio Miyazawa
Symposium Fashion Laboratory vol.2 Yuko Hasegawa, Nakako Hayashi, Yoshikazu Yamagata, Mariko Nishitani
Dance Oyatsu Table Oyatsu Table
Performance Rodokusya-Tachi ~ The Readers vol.1 Izumi Kasagi. Masanori Tominaga. Sakiko Bokumoto
Jul Talk Akio Miyazawa x Akito Inui Akio Miyazawa. Akito Inui, Yorio Wakuta
[on/from East Tokyo, Think About The CityJ
Talk FUTARI GA MITERU MIRAI NO BJUTSU Mizuki Takahashi. Yu Ito. Satoru Kimura
Talk Godard Symposium Akio Miyazawa, Masanori Tominaga
Performance Fahmi Fadzil & Zan Yamashita Performance Fahmi Fadzil, Zan Yamashita
[Dewa Mata | Jumpa Lagil
Talk sputniko! Meets Makoto Aida sputniko!, Makoto Aida
Talk Vectors vol.2 Yoshio Otani. Satoru Kimura, Atsushi Sasaki
Aug Exihibition Chim 1 Pom Exhibition [Imagine] Chim ' Pom
Dance Ko Murofushi THINAGATA | Ko Murofushi
Sep Talk [MANAMI NO HEYA] vol.1 Manami Maeda, Hitsujiya Shiratama
Talk The Primary Wave #1 [A2A] vol.1 Contact Gonzo. sputniko!. Nadegata Instant Party. Shuta Hasunuma.
Masanori Okuno, Kouki Tange
Talk windandwindows @SNAC vol.1 Shuta Hasunuma, Kyoko Fujitani, Teppei Fujiwara, Kazuya Kato. Mihoka
Kawamura, Masanori Okuno. Takuro Go
Dance Megumi Kamimura / Solo Series vol.1 Megumi Kamimura
Talk [ZERO KARA HAZIMARU TOSHIGATA SHURYOU Kyohei Sakaguchi, Shunsuke Sugita
SAISHUU SEIKATSU] Talk Event
Oct Talk Chim 1 Pom X Haji Kun / Talk Show Chim 1 Pom, Haiji Kun
Theater Hippii-Bu Performance vol.1 [HEIGEN Hippii-Bu. Kazumi Namba. Atsushi Sasaki
Exihibition Sachiko Kazama Exhibition [Heisei Expo 2010 Sachiko Kazama
Talk | Love Art [THE ART PARTY Sachiko Kazama. O JUN
Live WOSK Presents vol.10 Megumi Kamimura, Tetsuya Umeda. LE TON MITE, Akibin Orchestra.
core of bells
Talk Hiromi Machiyama & Yoko Matsuda vol.1 Hiromi Machiyama. Yoko Matsuda
Talk Continue To Do Arts At Provincial City Masao Shirakawa, Yoshitaka Mouri
Nov Lecture [Kiyosumishirakawa Dance School] Lecture vol.1 Keisuke Sakurai
Performance Chiten [HANASEBA WAKARUJ ~ Performance Chiten
Talk TMANAMI NO HEYA] vol.2 Manami Maeda, Mikuni Yanaihara
Dec Talk Vectors vol.3 Yoshio Otani, Satoru Kimura, Atsushi Sasaki
Live Sweden - Japan / Triple Electronic Tornado Hideki Kozakura. Haruyuki Suzuki. Johan Boberg
Talk Ichiro Higashiizumi [Switched On Moog] Ichiro Higashiizumi
Lecture [Kiyosumishirakawa Dance School] Lecture vol.2 Keisuke Sakurai
Performance [RAKUGAKI SHIYAGARE, KONOYARO!!] Presented by Ichiro Endo. Chiharu Shinoda. Nobianiki. Nadegata Instant Party
Ichiro Endo & Chiharu Shinoda
2011 Jan Dance Megumi Kamimura / Solo Series vol.2 Megumi Kamimura
Exhibition Yoko Asakai Exhibition [Conversations Yoko Asakai
LELLS [A2A] vol.2 Drill
Live Yoshio Otani + Ami Yoshida Reading Gig [Other voice, Other Yoshio Otani. Ami Yoshida. ucnv
improvisation]
Theater Jyuri Takagi + Blue Sky [Tweet Reading] Blue Sky. Jyuri Takagi, Morita Gantz. Lynne Hobday. Takashi Nakamura.
Yuiko Matsushita, Yu Okada, Kyuriasu
) LELLS Yoko Asakai Event [Conversations with OLGA (tanaka keisuke) &  Yoko Asakai. OLGA (tanaka keisuke) . Masashi Aono
Masashi Aonol
Symposium Fashion Laboratory Highlights Hiroshi Ashida, Shun Okubo. Masaya Chiba, Akiko Murata, Mariko
Nishitani, Takahisa Sunao. Souta Yamaguchi
Mar Performance Meeting of Doing [Do Nothing] Hitoshi Odajima. Yuko Mouri. nukeme. Masaru Kaido
Apr Theater Mum & Gypsy [A Stranger Mum & Gypsy
Exhibition Yukihiro Taguchi Exhibition [Pan! Pan! Pan!] Yukihiro Taguchi
Lecture Toshiki Okada [NIHONGO NO KOKOROJ Toshiki Okada
Talk Snack Chikara vol.0 Chikara Fujiwara, Chikara Tsujimoto, Mari Kajiwara, Jyunko Harada,
Pippo. Kensaku Kato
Performance Yukiko Matsukura X Yun Myung Hee x Masaru Watanabe Yukiko Matsukura. Yun Myung Hee. Masaru Watanabe
[Celebration To Spring]
Dance Megumi Kamimura / Solo Series vol.3 Megumi Kamimura
May Lecture [What Is Nuclear Energy ?] Masanori Okuno
Exhibition Chim 1 Pom Exhibition [REAL TIMES] Chim T Pom
Talk Snack Chikara vol.1 Chikara Fujiwara, Chikara Tsujimoto. Mari Kajiwara, Akio Nagashima,
Hideo Yuuki
Theater Hippii-Bu Performance vol.2 [ Vision <A > | Hippii-Bu
Theater Romance Class / Satoh 's Room Morisatoh. Kotaro Yagi
Jun Lecture Drifters Summer School Entrance Guidance Summer School Lecturer. Summer School Teach Assistant
Dance Ko Murofushi [SOKKYO NIBANJ] + Vectors Ko Murofushi, Yoshio Otani. Satoru Kimura, Atsushi Sasaki
Talk Hiromi Machiyama & Yoko Matsuda vol.2 Hiromi Machiyama. Yoko Matsuda
Talk Heijo-Shin Brothers [HEIJO-SHIN NO SUSUME Akio Miyazawa, Ichiro Yatsui
Jul Talk [SNAC Idol Club] vol.1 Wakana Yamashita, Nemu Yumemi, Toshihiro Yano. Takepyorori, Poino,
Nya — Nya
Talk windandwindows @SNAC vol.2 Shuta Hasunuma. Kyoko Fujitani. Jyunichi Sugai. Kazuya Kato. Masanori
Okuno
Theater Kamome Machine [XTC) Kamome Machine
Exhibition Tsubasa Kato Exhibition [Fukagawa. Future, Humanity) Tsubasa Kato
Aug Talk [MORE MORE TOKYOJ Yuko Mouri, Norihito Nakatani
Talk Snack Chikara vol.2 Chikara Fujiwara, Chikara Tsujimoto. Mari Kajiwara, Wataru Asada
Theater Lolo vol.5.8 [NATSU MOJ Lolo

As of August 2011
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SNAC History 2012

SNAC 2

Year  Month Type Event / Title Performer / Cast / Artist
2012 Jan Theatre AKEMASHITE mum and gypsy 2012 mum and gypsy
Dance Megumi Kamimura / Solo series vol.4 Megumi Kamimura
Feb Theatre Hippie-b vol.3"Happy Map" hippie-b
Mar Exhibition Ryohei Usui Exhibition"PET (Portrait of Encounterd Things)" Ryohei Usui
Exhibition Chihiro Mori Exhibition"Pink Darkness" Chihiro Mori
Live core of bells + Taku Sugimoto"Tencho no Tanjo" core of bells + Taku Sugimoto
Live Tsuchinoko Kikaku vol.1"Kanji Nakao Trio and Noppo No Goonie" Kanji Nakao Trio,Noppo No Goonie
Talk Toshiyuki Owada x Yoshio Otani "HipHop - Book Café" Toshiyuki Owada, Yoshio Otani
May Theatre mum and someone - First collaboration Yoshio Otani(Musician) and Izumi Aoyagi, Satoshi Hasatani,Yoshio Otani
gypsy
Performance Small Step Showing Sei Kigawa + Manami Kita, Ryo Takenoshita, Shouta Nakamoto + Azusa
Kamimura + Kazuya Sakai, XX FREAKS TOKYO, Kazumasa Takahashi, Ichiro
Kojima + Mafumi Kuroda + Soichiro Yamada, Mariko Kakizaki
Performance Tsuchinoko Kikaku vol.2 "Romance Class VS Noppo No Goonie Romance Class, Noppo No Goonie Always
Always"
Dance Megumi Kamimura / Solo series vo.5 Megumi Kamimura
Jun Exhibition Yoko Asakai Exhibition"Chords" Asakai Yoko
Theatre mum and someone - Seconde Collaboration Norimizu Izumi Aoyagi, Mayumi Sakaguchi, Reika Murata, Norimizu Ameya
Ameya(director) and gypsy
Theatre Goo Choki Parz, The first performance "OBOKO" Goo Choki Parz
Live FEBRUARYPOWDERSNOW #001 "Strumming My Guitar" Moe Kisaragi, Monkey Saruta, Mika Nukui, Kiyo Mishina
Lecture "DORIFTERS SUMMER SCHOOL" Pre-lecture Un Yamada, Asuka Yamamoto, Hideyuki Nakayama, Teppei Fujiwara
Jul Live Tsuchinoko Kikaku vol.3 "Space Umpire, Kaeru-ka and Satoko Space Umpire, Kaeru-ka,Satoko Shibata
Shibata"
Theatre mum and someone - The third collaboration Machiko Kyo(comic lzumi Aoyagi, Yuriko Kawasaki
artist) and gypsy
Sep Live Tsuchinoko Kikaku vol.4 "Festival of boys and girls duo!" Atsuko Ishihara+Masaru Segi. Takahiro Kawaguchi + Yui Nakamura, Tomoe
Takizawa+Hikaru Tsuchiya, SARITOTE (Taku Sugimoto, Moe Kamura),
OPQ
Theatre Akio Miyazawa x U-ench Saisei Jigyoda Lab.Workshop"Natsugata"  Satoshi Kamimura (U-ench Saisei Jigyoda) , The participants of "Natsugata"
Showing ~ An old man is walking ~
\[\% Live Zombie Music One Man Show "Duet of the Living Dead" Soprano Zombie, Alto Zombie, Rino Daidoji (faifai), Taro Yasuno
Theatre sons wo: "Mouroku Syarin Jiku Dyaya" sons wo:
Live in, The third performance, "vs Jun-ichiro Taku" Naoaki Umekita, Moe lkeda (and Voice) , Toshihiro Imamura, Midori Narikiyo,
Junichiro Taku, Makoto Ogata, Ryuichi Musashi, Keita Miyoshi
Dec Exhibition Sachiko Kazama Exhibition"Botsuraku THIRD FIRE" Sachiko Kazama
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Dance Crossing 5

Azumabashi

Azumabashi Dance Crossing presents
BOKUDES SOLO PERFORMANCE BEST LIVE

"SpringManPyoi !"

Direction: BOKUDES (Masahiro Kohama)

Premiere: 2009 @ Super Deluxe, Tokyo

Duration: 90min.

Performer: 1

Staff: 5(Director 1, Stage Directorl, Lighting Director 1, Sound Directorl, Production Managerl)

The long-awaited first full-length solo performance by Bokudesu. His stage act tactfully
synchronizes his bodily movements with surreal images taken from popular animations,
uses common or far-fetched materials in an extremely witty manner, or repeat simple
gestures that follow unique rules. His performance is thus characterized by a unique sense
of groove, nonchalance, and a lot of gimmicks. In addition to the best of his selected
works formerly presented in various events and cities since his debut in 2001, Bokudesu
toyed with some new ideas in what became a consummation of the past eight years.

This show features “Dancing Maharajah,” in which BOKUDESU, driven by his hunger,
gobbles curry and rice, “Paper and Rock with Peace,” which turns a simple game rock-
paper-scissors in a fascinating play of imagination with the help of images taken from
animations), “Crab dancer Takiji," which is a comedic attempt to reproduce the groove of
James Brown’s soul music not with a human body but with fake crab legs, and many more.

BOKUDES (Masahiro Kohama) Profile

Performer/actor. Kohama took a regular part in Akio Miyazawa's stage performance
project Yuenchi-Saisei-Jigyodan since 1993. Kohama began his solo career as BOKUDES
in 2001. His first piece Flying-Saucerman won the Yokohama ST Spot Lab Awards and
KIRIN Art Award 2001. After he received Art Dojo Award, given by the world-famous artist
Takashi Murakami, he appeared on a popular night-time TV program run by the comedian/
film director Takeshi Kitano. He has appeared in numerous TV commercials as well.
BOKUDES freely and gleefully crosses disparate venues of theaters, art museums, TV, and
night clubs. He has participated in Azumabashi Dance Crossing from the very beginning.
The multi-talented artist took part in Bagnolet International Choreography Contest as a
choreographer in 2004.

As of January 2010
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CD: [4&] 2001 HOT-CHA RECORDS [>&#.38] 2002 HOT-CHA RECORDS
[#A7DY 2> LA] 2005 ki/oon records 0 e ] 2009 commmons

DVD: [Z47®m¥ 2> L-4] 2005 ki/oon records 201061 AR%E



JUNRAY DANCE CHANG

JUNRAY DANCE CHANG "AOIRO THEATER"

Music: ASA-CHANG&JUNAY Direction: ASA-CHANG&JUNAY x Nagisa Sugao
Choreographer & Performer: Kazunori Kumagai / Nagisa Sugao_Mineko Saitoh /" Masako Yasumoto
Art Director: Ujino Muneteru x ASA-CHANG Costume: Theatre Products, TIMETRON
Premiere: 2006 @ Super Deluxe, Tokyo Duration: 120min.
Performe: ANI(SCHADARAPARR) , Shigehiro Ide, So Ueda, Yukina Sakai, Ryosuke Satoh, Minako Suzuki,
Megumi Suka, Tatsuya Nakamura, Seiko Nakazawa, Teppen Matsunoki, Megane, U-zhaan, ASA-CHANG
Staff:5(Organizer 1, Stage Directorl, Lighting Director 1, Sound Directorl, Production Managerl)
History of Tour: 2006 Super Deluxe, Tokyo
2009 Setagaya Public Theater., Tokyo

What is “JUNRAY DANCE CHANG"?

ASA-CHANG&JUNAY is a unit known for their unique music that belongs in-between pop and avant-garde.
They have a large number of followers in Japan as well as overseas, particularly in Europe. This project began
when their desire to collaborate with dancers/ actors/ musicians/ fine artists. They have selected the perfect
group of artists and performers to create a stage experience that goes way beyond a simple collaboration of
musicians and dancers. Thanks to his sensibility as a musician and to his unique career in the past as a hair
make-up artist, ASA-CHANG’s original perspective readily transcends the existing framework of performing
arts. With the unheard-of combinations of artists and performers, empowered by a refreshing direction and
mesmerizing stage sets, JUNRAY DANCE CHANG creates a unique experience on the stage unparalleled by
any before or since.

Their highly appraised JUNRAY DANCE CHANG was performed at Super Deluxe (Roppongi) in 2006. Their
second and even more splendid show Aoiro Gekijou was performed in 2009. Not only did it feature notable
dancers in today’s contemporary dance scene (Shigehiro Ide, Mineko Saito, Nagisa Sugao and Masako
Yasumoto), it also invites marvelous guest performers such as Kumagai Kazunori, the globally acclaimed tap
dancer based in New York and Japan, and ANI from Schadaraparr, the significant figure in the Japanese Hip-
Hop music scene. The audience got to see a remarkable interaction on the stage between these gorgeous
guest performers and the ground-breaking music unit ASA-CHANG&JUNRAY.

ASA-CHANG&JUNRAY Profile

ASA-CHANG&JUNRAY was founded in 1998 by the percussionist and bandmaster of Tokyo Ska Paradise
Orchestra. Since 2000, it has performed during FUJI ROCK Festival (around 100,000 people gather for the
three-day summer festival every year) for 9 years in a row! In 2001, their second album featuring their
masterpiece "HANA" was released. ASA-CHANG&JUNRAY made an international debut by releasing the single
"HANA" and the album "JUN RAY SONG CHANG" from the UK label Leaf. The music of ASA-CHANG&JUNRAY

goes beyond national and cultural boundaries.

discography

CD: “HANA” 2001 / HOT-CHA RECORDS “TSU GI NE PU” 2002 / HOT-CHA RECORDS
“Min-na no JUNRAY” 2005 / ki/oon records “Kage no Nai Hito” 2009 / commmons

DVD: “Live no JUNRAY" 2005 / ki/oon records

As of January 2010
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"NEW Aoiro Theater"

Music: ASA-CHANG & JUNRAY

Direction: ASA-CHANG % Nagisa Sugao

Choreographer & Performer: Nagisa Kashio, Yu Kakio, Mineko Saito
Performer: ANI, Minako Suzuki, Pijin Neji

Premiere: October 2012 @Kyoto Art Center

Duration: 60min

Staff: 4

Minimum Performance Space: W1lm x D10m x H5m

Freight: 2 wooden boxes 200cm x 100cm % 100cm / 180cm % 200cm % 180cm
Co-production: KYOTO EXPERIMENT

Past Performances: 2012 Kyoto Art Center (Kyoto)

A performance of music and dance by the unit ASA-CHANG & Junray, whose music exudes a distinctive
magic, has been given the highest accolades in Europe as well as in Japan. Created together with
choreographer Nagisa Sugao, this work showcases the unique cosmos of ASA-CHANG by building on the
unit's mesmerizing music.DVD : “Live no JUNRAY” 2005 / ki/oon records

As of February, 2013
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SPECTACLE IN THE FARM
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EGO-WRAPPIN'AND THE GOSSIP OF JAXX J.A.M (piano trio from SOIL&"PIMP"SESSIONS)
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IN THE FARM

SPECTACLE

SPECTACLE IN THE FARM

Spectacle in the Farm was a 2-day arts festival in 2009. It took place in Nasu Highland, a
small town known as a resort in Tochigi prefecture. The festival was organized by three
companies - Theatre Products, precog, and gm projects. Performance-based pieces by
artists from various genres such as dance, fashion, theater and music were presented in
unique venues that were scattered throughout the highland including farms, inns, cafes,
and leisure facilities.

The audience, or what the oragnizers preferred to call the spectators, enjoyed driving
around the area with the Nasu Map created specially for this occasion in their hands,
having plenty of chance to appreciate the enchanting sights of the highland. In the course
of their “trip” around Nasu, they encountered “spectacles” that casually and momentarily
appeared at the corner of the street, on the farm, or in inns and cafes.

Involved in this event are highly acclaimed artists: EGO-WRAPPIN' AND THE GOSSIP OF
JAXX, whose unique music a fusion of various genres such as jazz, rock, and pop songs -
keeps drawing attention in the Japanese music scene, the most notable theater company
faifai, which represents the “now” of Japanese young people, and Etsuko Yakushimaru, the
vocalist of Soutaiseiriron [Theory of Relativity], a music band which has gained popularity
from young people since its sensational debut. A fashion show by Theatre Products, a
fashion brand that represents Tokyo collection known for its high theatricality, took place
in the farm featuring animals there. The event provided the spectators with wonderful
experience that they could only have “right then and there” as Nasu, as well as the

pleasure to explore the tourist resort in the area.

Participated artists

EGO-WRAPPIN’AND THE GOSSIP OF JAXX J.A.M (piano trio from SOIL&"PIMP"SESSIONS)
IKEBANA faifai The Brass band Club of Kuroiso High School

Tetsuwari Albatrossket TUTUHELVETICA

OORU TAICHI x Masako Yasumoto Etsuko Yakushimaru

Toshiki Okada Yamazaki Naoko-la Theatre Products KATHY giraffe(neck-tie brand)
Animal Show(Hawk / Eagle / Owl / Sheep / Llama / Goat / Horse) Stroll of Alpaca

Tabito Nanao Tatsuhiko Asano Umitaro Abe

As of January 2010




OORU TAICHI x Masako Yasumoto

Tetsuwari Albatrossket
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